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Maria Kauffman ......... Betty Parris
Terry Weber~......... Reverend Samuel Parris
Carléne Pochette*......... Tituba
Lauren Pennline*......... Abigail Williams
Kadi Plemons-Brazil ........ Susanna Wallcott

Emily Kicklighter ......... Mrs. Ann Putnam

Jeff Dickamore ......... Thomas Putnam
Emily Helton ......... Mercy Lewis
Gracie Belt ......... Mary Warren

Grant Goodman*......... John Proctor
Carol Mayo Jenkins*......... Rebecca Nurse
Jay Doolittle ......... Giles Corey
David Brian Alley*......... Reverend John Hale
Jenny McKnight*......... Elizabeth Proctor
Donald Thorne ......... Francis Nurse
Robert Porter ......... Ezekiel Cheever
Miguel A. Fana ......... John Willard
Aaron Orlov ......... Judge Hathorne
Roderick Peeples*......... Deputy-Governor Danforth
Lauren Winder ......... Elizabeth Hubbard
Emily Kicklighter ......... Sarah Good

Time:
1692 Salem, Massachusetts

This production has one 15-minute intermission.

* The actors appear through the courtesy of Actors’ Equity Association, the Union
ACTORS' of Professional Actors and Stage Managers in the United States.



Arthur Miller was born in
Manhattan on October

17, 1915. His family was
wealthy and lived in
Harlem until they fell on
hard times after the failure
of his father’s business

and the stock market
collapse of 1929.1n 1934

he began studying English
and writing drama at the
University of Michigan.
After graduating, Miller
moved to New York and
worked with the Federal
Theatre Project, a group
established as part of
Franklin Delano Roosevelt’s
New Deal, until the government closed the
group in 1939 (partly due to concerns over

Miller began thinking about the Salem witch
trials as possible source material for a play not
long after the wave of hearings by the House
Un-American Activities Committee in 1947 that
resulted in the implementation of the Hollywood
Blacklist. In 1951, while visiting Hollywood

with Kazan to try and raise interest in a new
screenplay they were working on together,
Miller met Marilyn Monroe, and they started a
brief affair. Miller and Kazan were ultimately
unsuccessful, and Miller left Hollywood, also
leaving Monroe and the threat he felt she posed
to his sense of duty to his marriage.

As Miller’s relationship with his wife deteriorated,
the anti-communist rhetoric intensified. By the
early 1950s, many of those brought before HUAC
decided to admit to communist sympathies and
name names in order to avoid the Blacklist.
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Arthur Miller

possible communist ties).
Miller married Mary Grace
Slattery in 1940, and his first
Broadway production, The
Man Who Had All the Luck,
came in 1944. Unfortunately,
it ran afoul of the critics and
closed after a mere four
performances. He had better
luck in 1947 with All My Sons,
directed by Elia Kazan. It was,
however, the production of
Death of a Salesman (also
directed by Kazan) in 1949
that cemented Miller’s place in
the American canon. The play
won Miller a Tony Award, a NY
Drama Critic’s Circle Award,
and the Pulitzer Prize for Drama. m
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In 1952 Kazan was called before HUAC, and
while he initially refused to incriminate others,
he eventually bowed to political pressure. Kazan
named eight people he had worked with at the
Group Theatre, including playwright Clifford
Odets. Unsurprisingly, Miller and Kazan had a
falling out over Kazan’s actions.

In the middle of the paranoia created by the
HUAC hearings and his own struggles with
remaining loyal to his wife in light of his affair
with Monroe, Miller’s play The Crucible was
produced on Broadway, opening at the Martin
Beck Theatre on January 22, 1953. Although the
initial reviews were somewhat mixed, the play
won the Tony Award for best play. The Crucible
has become a classic of the American repertoire
and remains one of Miller’s most frequently
produced works around the world. m
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The HUAC committee was not happy with

the criticism of its practices that The Crucible
suggested, and denied Miller a passport to
attend the 1954 London opening of his play.
On June 8, 1956, Miller was subpoenaed to
appear before the committee. Miller and
Marilyn Monroe had renewed their affair, and
on June 11th his divorce from his first wife

was made official. Miller appeared before the
HUAC committee on June 21st, accompanied
by Monroe (they married a week later, on June
29). When asked to identify other people he
knew to be involved in the Communist Party,
Miller echoed the lines he had given to John
Proctor in The Crucible, saying, “I could not use
the name of another person and bring trouble
on him.” Miller was found guilty of Contempt
of Congress in May 1957, fined, sentenced to
prison, Blacklisted, and denied his passport.

In 1958 this decision was overturned.

During this HUAC turmoil, Miller re-worked A
View from the Bridge from an unsuccessful
one-act (1955) to a full two-act play which
premiered on Broadway on October 11, 1956,
directed by Peter Brook. He then began
working on the film The Misfits, starring Marilyn
Monroe and Clark Gable. Miller and Monroe’s
marriage crumbled during filming, and they
divorced just before the film’s premiere. The
film was inauspicious on many levels: Clark
Gable had a heart attack two days after filming
ended and died shortly thereafter. Monroe
would die of a drug overdose just a year and a
half later. m
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In February of 1962 Miller married Inge
Morath (who had been the documentary
photographer on The Misfits - they would
remain together until her death in 2002). In
1964 Miller re-united with Elia Kazan and the
two collaborated on After the Fall. The play
was partly autobiographical, and critics and
the public alike censured Miller’s unflattering
portrayal of the character Maggie, who
appeared to be a thinly disguised stand-in for
Marilyn Monroe.

Incident at Vichy premiered in 1964, and
The Price, which was nominated for two
Tony Awards, debuted on Broadway in 1968
(Miller lost in the Best Play category to Tom
Stoppard’s Rosencrantz and Guildenstern
Are Dead). During the 1970s and 80s Miller

wrote a number of plays and one-acts with
mixed reviews, as well as a number of essays
on the theatre. The 1990s saw three new
plays by Miller, as well as the screenplay

for the film version of The Crucible starring
Daniel Day-Lewis (1996). In 1999 Miller was
awarded The Dorothy and Lillian Gish Prize as
well as a Special Lifetime Achievement Tony
Award. Finishing the Picture, Miller’s last play,
opened at the Goodman Theatre in Chicago
in October of 2004. Arthur Miller died on
February 10, 2005, aged 89.
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During the winter of 1691/2, the Reverend Samuel
Parris found his home in disarray. His 9-year-old
daughter, Betty, and his 11-year-old niece, Abigail,
were screaming, running through the house,

and having fits. Parris sent for a doctor, who
suggested witchcraft might be the culprit. What
followed was a moment in American history filled
with fear, paranoia, and violence.

To discover who bewitched the girls, Mary Sibley,
a local woman, directed the husband of Parris’s
slave, Tituba, to make a witch-cake (a urine filled
cake fed to the dog). When Parris found out he
was furious, and Sibley had to publicly apologize
to the church’s congregation. Witchcraft
accusations began in earnest as more girls began
behaving strangely, and a hysteria gripped the
community over the perceived ubiquity of

evil forces. Tituba, Sarah Good (and her 5-year-
old daughter Dorothy), Martha Corey, and
Rebecca Nurse were some of the first

to be arrested.

The trials did not follow standard legal procedure.
The accusers were never questioned separately,
and they were allowed to directly examine those
they accused. Examinations were interrupted by
girls fainting, screaming, and seeing apparitions.
They claimed to be bitten or beaten with sticks
and rods, they turned cold, and their arms and
legs would lock up. Accounts of the proceedings
suggest the spectacle was terrifying for those in
attendance. At Elizabeth Proctor’s examination
on April 11, the girls had fits and were struck
dumb in front of the judge’s eyes. Abigail
Williams took advantage of the frenzy, and by the
end of the examination John Proctor also found
himself arrested for witchcraft.

Many people were charged and convicted of
witchcraft over the summer and fall of 1692. 20
were executed, and the rest languished in prison.
Some died in the deplorable conditions. The first
execution (of Bridget Bishop) occurred on June
10th. Sarah Good and Rebecca Nurse died with 3
others on July 19th. John Proctor was executed
along with 4 others on August 19th, including the
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Reverend George Burroughs. Elizabeth Proctor,
who was scheduled to hang with her husband
John, was granted a temporary stay of execution
due to her pregnancy. Giles Corey had the dubious
honor of being the only person officially “pressed”
to death in American history (a torture whereby
heavy stones are placed on a person’s chest until
they die) on September 19th. Martha Corey was
hanged with 7 others on September 22nd.
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Costume Design by Olivia Trees (c) 2016

When the tides finally turned, it took some time
for the mess to be sorted out. Families had

been torn apart, farms were in ruins, and the
community was in tatters. Although many were
legally cleared by 1711, it wasn’t until 1957 that
Massachusetts issued a formal apology and
finally cleared the names of everyone involved in
the trials. In 1992, the 300th anniversary of the
events of 1692, a memorial was built to honor the
victims of the Salem witch trials. m
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Miller used the events of the Salem witch trials
as fodder for The Crucible, but took some
artistic license with the chronology and with
the people involved. He kept many of the basic
facts of the trials; John and Elizabeth Proctor
were both accused, John was hanged, and
Elizabeth avoided the same fate due to her
pregnancy. Mary Warren’s vacillation between
accuser and accused (and back to accuser)
really did occur. The ultimate fates of most of
the characters in the play mirror the fates of
their historical counterparts.

Witchcraft at Salem Village, Engraving.
William A. Crafts (1876)

Miller, however, changes the timeline of

events to suit his dramatic aims. For example,
Rebecca Nurse was hanged a month before
John Proctor, but Miller has them both going
to the gallows the same morning. The events
of the trials were, in fact, spread out over the
course of a year, although much of the flurry of
accusations and executions occurred between
March and September of 1692. Judge Hathorne
(Nathaniel Hawthorne’s ancestor) and Deputy
Governor Danforth were present for the early
examination of Elizabeth Proctor, but were not

part of the official court assembled to hear the
Grand Jury trials where the execution orders
were issued. The biggest alteration, however, is
the addition of the love affair between Abigail
Williams and John Proctor, something for
which there is no evidence whatsoever in the
historical record. To make this plot line more
believable, Miller raised Abigail’s age from 11 to
17, and lowered John’s age to 35.

Miller’s characters are steeped in the world of
Puritan Salem and the hysteria of the events of
1692, but they are also steeped in the post-
WWII period of American history and the
hysteria of the Red Scare. In many ways,
the characters are Miller’s own invention,
exhibiting modern sensibilities and
representing modern worldviews. As Miller
himself writes in a commentary published
with the reading version of the play:

“This play is not history in the sense
in which the word is used by the
academic historian. [...] However, |
believe that the reader will discover
here the essential nature of one

of the strangest and most awful
chapters in human history. [...] As

for the characters of the persons,
little is known about most of them
excepting what may be surmised
from a few letters, the trial record,
certain broadsides written at the
time, and references to their conduct
in sources of varying reliability. They
may therefore be taken as creations
of my own, drawn to the best of my
ability in conformity with their known
behavior...” ~Arthur Miller, “A Note on
the Historical Accuracy of This Play” m

Sources:

Bigsby, Christopher. Arthur Miller: 1915-1962. Harvard UP, 2009.
Goss, K. David. Daily Life During the Salem Witch Trials. Greenwood, 2012.

Miller, Arthur. Timebends: A Life. Penguin, 1987.

Rosenthal, Bernard, editor. Records of the Salem Witch-Hunt. Cambridge UP, 2009.
Schiff, Stacey. The Witches: Salem, 1692. Little, Brown, and Co., 2015.
Starkey, Marion L. The Devil in Massachusetts: A Modern Inquiry into the Salem Witch Trials. 1949. Anchor Books, 1989.
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When The Crucible opened in 1953 the play’s
political message was impossible to miss. Whatever
were one’s politics at the time, Miller’s use of the
witch hunts of seventeenth-century New England
to express the anxieties and fear unleashed by the
House Un-American Activities Committee was “red
hot.” Reading the lukewarm reviews of that first
production is revealing. Few words are spent on the
play’s political metaphor and most of the criticism
took the play to task on certain dramaturgical
deficiencies - perhaps safer ground for the theater
critics of the time.

The play has always been popular among audiences,
however, and its reputation has improved over time.
When | was in high school, it was a favorite - as it
still is - with enough distance from the “red scare”
for the play to be seen as an American classic. Now,
the HUAC hearings and Joseph McCarthy have to
be explained in program notes or classrooms like
some bizarre sideshow of American history; they
are as much a peculiarity of the past as the witch
trials in Salem. Even so, productions of the play are
persistent, expressing something important and
vital in our national character.

The play’s relevance seems to be recently
rediscovered, as indicated by a very successful
Broadway revival. There may be several reasons for

this renewed interest: the anger generated by our
current political divisions, the heightened fear that
there are enemies within, the extreme tones of the
presidential campaign, and other conditions that
make the play’s cautionary themes worth hearing
again. Still, the play moves audiences for reasons
other than political. John and Elizabeth Proctor have
become as much a part of our national character as
they are a part of our national history. Perhaps this
is because of our familiarity with the guilt they feel,
or because the question “what is John Proctor” has
a familiar American ring, or perhaps because the
struggles and strengths of John and Elizabeth’s faith
in each other has deeply familiar aspirations.

John and Elizabeth Proctor’s crucible is personal
and political. Politics may cause their personal
anguish, but their victory is in the power of their
personal relationship. Proctor does not find justice,
but with Elizabeth’s help he does find himself.
Whatever the politics, it is the journey toward
self-respect that is the crucible that most fires
Miller’s passions. m
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Charles R. Miller
Dialect Coach

The short answer is no one really knows. For this production, we’ve chosen a variation of what’s called

Original Pronunciation or OP. Through the study of Elizabethan texts describing the language of their day
and through the examination of Shakespeare’s rhymes, scholars have decoded what they believe late 16th
century English sounded like. Using the work of David Crystal (as interpreted by Paul Meier), we set out to
create a decades-later, American version of OP. This is neither the English of Elizabethan England with its
pirate-like “R”s nor the sound of New England today with its “Pahk the Cah in Hahvahd Yahd” sound. It is
the changing, growing tongue of farmers and craftsmen. It is the language of a people trapped between
the dark edges of the New World and the fearful superstitions of the Old. m
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DAVID BRIAN ALLEY
(Reverend John Hale) David
is in his 17th season as a

CBT Artist-In-Residence,
having appeared in over 45
productions. He appeared last
season in Titus Andronicus,
The Santaland Diaries and

The 39 Steps. Other favorite
CBT productions include: The Trip to Bountiful,
Noises Off, Kiss Me, Kate, Fuddy Meers, It’s A
Wonderful Life: A Live Radio Play, Moonlight and
Magnolias, The Merry Wives of Windsor, Amadeus,
Copenhagen, Major Barbara, A Flea in Her Ear,
Stones in His Pockets, Metamorphoses, ART, The
Rainmaker, and The Glass Menagerie. Regional:
The Mark Taper Forum; Playmaker’s Repertory;
Hollywood Actor’s Theatre; The ImprovOlympic
Theatre; and Chicago TheatreWorks. Film and TV:
Something, Anything; Prison Break-In; The Heart
is Deceitful, Gina: An Actress, Age 29; The Sleep
Seeker; Unsolved Mysteries; and It’s A Miracle.
David's favorite role, however, is as father to his
two fantastic kids, Devin and Caroline. He is a
proud member of Actors’ Equity Association and
SAG-AFTRA.

GRACIE BELT

(Mary Warren) Born and raised
in Johnson City, Tennessee,
Gracie Belt is delighted to make
her debut in the Carousel!

You may have seen her play
fiddle in the 2014 and 2015
productions of A Christmas
Carol, in the ensemble of
South Pacific, or as Hanna in A Shayna Maidel in
the Lab Theatre. She is a senior at the University
of Tennessee pursuing majors in Theatre and
Marketing. This year, she is honored to be the
music director of VOLT, a co-ed a cappella group
on campus. Special thanks to Cal for this incredible
opportunity, and always, to Ben.

JEFF DICKAMORE
(Thomas Putnam)

A second-year MFA Acting
candidate, Jeff was previously
seen at the CBT as Quintus

in Titus Andronicus, Bob
Cratchit in A Christmas Carol,
and Carlson in Of Mice and
Men. Prior to joining the MFA
class of 2018, his favorite roles included Benedick
in Much Ado About Nothing (Random Access
Theatre, NYC), David in After the Dance (Co-Op
Theatre East, NYC), Octave in Les Caprices de
Marianne (Cours Florent, Paris), and Creon in
Oedipus Rex (Experimental Theatre Co, Provo).
Jeff and his wife, Aurora, both Brigham Young
University grads, spent their first six months of
marriage on a national tour of My Fair Lady and
are now the proud parents of a little girl.

JAY DOOLITTLE

(Giles Corey) returns to the
CBT stage following last
seasons’ performance as
Candy in Of Mice and Men.
Earlier this year, he was
seen in repertory playing
Baptista in Taming of the
Shrew and The Major in The
Magnificent Ambersons at the Roxy Regional
Theatre. Indiana native, Doolittle has been seen
in regional theatres nationally for fifty years in
contemporary, classic and musical productions.
Memorable roles include Willy Loman, Death of
a Salesman; Gloucester, King Lear, Amos Hart,
Chicago; Morrie, Tuesdays With Morrie; Otto,
Diary of Anne Frank; Malvolio, Twelfth Night,
Henry in The Fantasticks. He graduated with

a BFA in Theatre Arts from Stephens College,
Missouri, after an Air Force career compiling over
10,000 flying hours. Jay enjoys living in Farragut
with his wife, Donna and Chihuahua, Phoebe.
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MIGUEL A. FANA

(John Willard) Miguel is a second
year MFA Acting candidate

at UT. He is an immigrant
American from Boston, MA who
was born in Santo Domingo,
Dominican Republic. After
serving in the U.S. Army, he
attended the University of
Massachusetts Boston where he double majored in
Music and Theatre. Upon graduation, he toured with
the Classical Repertory Company of Boston’s New
Repertory Theatre performing in Macbeth as Witch/
Porter/Seyton, and in Of Mice and Men as Crooks.
His roles at the CBT include Commander William
Harbison in South Pacific and Martius Andronicus in
Titus Andronicus. He is a proud member of SAG-
AFTRA and would like to thank his mother, Yovanny
Fafa, for her support; his father, Miguel Fafia Sr. for
his love; and his little brother, Jean-Michael Fafia for
his humor! A very special Thank You to the donors
and staff who make this all possible! Enjoy the show!

)

GRANT GOODMAN

(John Proctor) Grant is
delighted to return to the
Clarence Brown Theatre where
he appeared as Oberon and
Theseus in A Midsummer
Night's Dream in 2015. National
Tours: The Merchant of Venice
starring F. Murray Abraham,
King Lear (Aquila Theatre Company of London).
Off-Broadway: Antony & Cleopatra, The Merchant
of Venice (Theatre for a New Audience); King

Lear, The lliad (Lincoln Center); Richard Il (Pearl
Theatre); Pericles (Red Bull). Regional: Hartford
Stage, Yale Repertory, Shakespeare Theatre
Company (Washington, D.C.), Chicago Shakespeare
Theater, The Old Globe (San Diego), Actors’
Theatre of Louisville, Cincinnati Playhouse in the
Park, Milwaukee Repertory, Utah Shakespeare
Festival, Arizona Theatre Company, People's

Light (Philadelphia), Court Theatre (Chicago),
PlayMaker’s Repertory, Shakespeare Theatre of
New Jersey, Indiana Repertory, Syracuse Stage, and
the lllinois, Notre Dame and Kentucky Shakespeare
Festivals among many others. Film & Television:

As the World Turns, Sex and the City and Sleepers.
Training: Graduate of New York University’s Tisch
School of the Arts.
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EMILY HELTON

(Mercy Lewis) Emily Helton is
a sophomore theatre major at
UT. She is thrilled to be making
her debut Carousel theatre
performance with the incredible
cast and crew of The Crucible.
You may have seen her last year
in the Lab Theatre's Mr. Burns,
A Post-Electric Play or on the main stage in South
Pacific. Emily hopes that her education at UT will
prepare her for a graduate degree in theatre so she
can frame it on a wall and stare at it while she eats
leftovers and emails theatre companies about the
jobs they swore they would get back to her about.
Emily would like to thank her parents for supporting
her and her sister for being a doctor so they at least
have one child to talk about. As always, particularly
warm shout outs to Casey Sams, Carol Mayo Jenkins,
Flatt, Ford, Malone, and her mother for being true
educators and strong women. Emily wouldn't be here
without you. Enjoy the show!

CAROL MAYO JENKINS
(Rebecca Nurse) Carol was
born and raised in Knoxville,
attended Salem Academy and
Vanderbilt. She trained for

the theatre in London, spent

4 years with the American
Conservatory Theatre in San
Francisco, made her Broadway
debut as Natasha in William Ball’s production of
The Three Sisters. In New York, she did a number
of Broadway and Off-Broadway plays including
Oedipus Rex, with John Cullum, First Monday In
October with Henry Fonda and Jane Alexander,
and The Suicide, with Derek Jacobi. She also
played leading roles in regional theatres across
the country. Moving to Los Angeles, she spent five
years on the award-winning television series, Fame.
She continued to work in film and television, while,
again, playing great theatre roles in Cleveland,
Denver, Seattle, San Diego and several plays in
San Jose, including By The Bog of Cats, with Holly
Hunter. Edward Albee cast her as Martha in his
production of Who’s Afraid of Virginia Wolfe?,
which toured the US, Lithuania, and Russia. In
2001, she chose to return to Knoxville, joining the
faculty of the Theatre Department at UT.
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MARIA KAUFFMAN

(Betty Parris) Maria Kauffman,
a native of Knoxville, is excited
to make her debut at the
Clarence Brown Theatre. She
has performed at the Knoxville
Children’s Theatre in Charlie
and the Chocolate Factory, Sara
Crewe, Bambi, and Harriet the
Spy. Maria is an eighth grader at West Valley Middle
School and is in the National Junior Honor Society
and a Duke TIP Scholar. In her free time, she enjoys
reading, playing the clarinet, and acting. Maria would
like to thank Dennis E. Perkins and Zack Allen for

all of their instruction and encouragement and her
parents for all of their love and support.

EMILY KICKLIGHTER

(Mrs. Ann Putnam / Sarah Good)
Emily is grateful to play both
Ann Putnam and Sarah Good in
this frightening production of
The Crucible. Also at the CBT: A
Christmas Carol (Mrs. Cratchit)
and South Pacific (Lead Nurse).
After graduating from Northern
KY University, she joined the Apprentice Company at
Actors Theatre of Louisville, and she is currently an
MFA Acting candidate here at UT. At Actors: Caucasian
Chalk Circle (Grusche), Uncle Sam’s Satiric Spectacular
(Lady Liberty), and Moot the Messenger (Soldier). In
New York, she was a company member at the Flea
Theatre for 3 years, performing in ‘Twas the Night
Before (Bat), Los Angeles (Veronica), and Offending
the Audience. She’d like to thank her loving husband
and family for their unending support.

JENNY McKNIGHT
(Elizabeth Proctor) makes her
Clarence Brown Theatre debut
in The Crucible. Chicago stage
credits include: The Actor and
Talking Pictures at the Goodman
Theatre; Pride and Prejudice at
Northlight Theatre; Whispering
City at Steppenwolf Theatre, Old
Times at Remy Bumppo Theatre; Frozen, The Laramie
Project and The Incident at Next Theatre; Ariadne’s
Thread at Victory Gardens; and multiple shows at
Eclipse Theatre, Redmoon Theater and Chicago
Dramatists, among others. A partial list of regional

theatre work includes repeat appearances at Indiana
Repertory Theatre, Actors’ Theatre of Louisville,
Milwaukee Repertory Theatre, Arizona Theatre
Company, Kansas City Repertory, and Purple Rose
Theatre. Jenny is an MFA graduate of The University
of Alabama, and teaches Acting at the University of
Arkansas Department of Theatre.

AARON ORLOV (Judge
Hathorne) Aaron Orlov hails
from Queens, New York. He

is a second year MFA Acting
candidate at UT. CBT credits:
South Pacific, Titus Andronicus.
NYC credits: Dark Matter
(Arthur Seelen Theatre), Romeo
and Juliet, Prelude to a Kiss,
South Pacific, All's Well That Ends Well, Our House,
The Threepenny Opera (Queens College). Other:
Twelfth Night (Theater Box). Aaron holds a B.A. in
Drama and Theater from Queens College. He is also
a proud graduate of The Funny School of Good
Acting (Chris Bayes, Clown, Commedia dell’arte).

RODERICK PEEPLES
(Deputy-Governor Danforth)
lives in Chicago, and this past
- spring played David Nathan
Bright in The Open Hand.
Previously at CBT he was
. in The Threepenny Opera,
Amadeus, and played the
title role in Life of Galileo. In
Chicago: Many roles at Chicago Shakespeare,
Goodman, Steppenwolf, Remy Bumppo, Victory
Gardens, Famous Door, Court, and Next theatres.
A Joseph Jefferson Award for Dealers Choice
(Roadworks), and a Joseph Jefferson Citation
for Orphans (CT20 Ensemble). Regional: Many
shows with Utah Shakespeare Festival, Syracuse
Stage, Madison Repertory, and lllinois Shakespeare
Festival. Film: Robert Altman’s The Company,
Road to Perdition, Novocaine, The Hudsucker
Proxy. TV: Prison Break, ER, Early Edition, and the
Untouchables series (syndicated).
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LAUREN PENNLINE
(Abigail Williams) Lauren,

a second year MFA Acting
candidate, last performed

with the CBT as Ensign Dinah
Murphy in South Pacific. For
the CBT: Titus Andronicus,

A Christmas Carol, The Who's
Tommy, Love’s Labour’s Lost,
The Marriage of Bette and Boo, Guys and Dolls, The
Life of Galileo, Anouilh's Antigone. Off Broadway/
National Tour: /vy and Bean the Musical (Atlantic
Theater Company, Maximum Entertainment Prod.)
Off-Off Broadway: The Thirteenth Commandment
(Libra Theater Company, NY Innovative Theater
Award- Featured Actress), Henry 1V Parts One and
Two, Much Ado About Nothing (Smith Street
Stage, NY Innovative Theater Award- Ensemble,
Revival), Twelfth Night (Riverside Theater),

Trojan Women (NY Stage and Film). Training:
University of Tennessee, British American Drama
Academy. Proud member of Actors’ Equity.
www.laurenpennline.com

KADI PLEMONS-BRAZIL
(Susanna Wallcott) Kadi, a UT
junior with a double major in
English-Literature and Theatre,
is completely thrilled to be
making her debut with the
Clarence Brown Theatre in

one of her favorite plays. Past
college credit: Ethan Roeder's
Bare: A Pop Opera (Rory). She would like to thank
the many professors who have helped her grow as
an actor and that have encouraged her to audition
for shows. A major thank you to her middle school
and high school teachers, Pam Wilburn, Sarah
Dalbey, and Rodney Crase for always reminding
her she could do what she loves. And a final and
humongous thank you to her friends, Sisters, and
family for their continuous support in all she does.
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CARLENE POCHETTE
(Tituba) Carléne Pochette,
originally from the French
Saint Martin island in the West
Indies, is excited to return to
the Clarence Brown Theatre.
She was recently seen in
South Pacific ('16), A Lesson
Before Dying ('16) as “Vivienne
Baptiste,” and A Christmas Carol ('15) as “Mrs.
Dilber” at the Clarence Brown Theatre. She is a
second year MFA Acting candidate at UT. Prior to
that, Carléne has performed in many independent
film and theatre productions in Philadelphia,
including Ruined, Under the Cherry Tree, The Piano
Lesson, The Last Days of Judas Iscariot, and By
the Way, Meet Vera Stark. Carléne graduated from
the University of Pennsylvania with a BA in Social
Science. She has had a few producing credits that
include music video projects, and a documentary
about rebuilding Haiti and its educational system.

ROBERT PORTER

(Ezekiel Cheever) Robert Porter
is a graduate of the American
Academy of Dramatic Arts in
New York and holds graduate
degrees in Theatre Arts from
the University of Michigan,
where he was a resident actor
with the Professional Theater
Program. Recent roles at Virginia Tech include
Polonius in Hamlet and Pozzo in Waiting for Godot.
At the University of Virginia, he has worked with
the Heritage Repertory Theater, appearing as
Victor Franz in Arthur Miller’s The Price, and Ben
Hecht in Moonlight and Magnolias. Recently retired
from UT, Bob is a recovering theatre professor,
taking it one day at a time.

DONALD THORNE
(Francis Nurse), most recent
plays at CBT - The Threepenny
Opera, A Christmas Carol,
and A Midsummer Night’s
Dream. Donald has had

the pleasure of working on
various CBT productions
over the last 40 years. Some
favorites: Amadeus, The Life of Galileo, Oedipus
the King, Love’s Labour's Lost, Arsenic and Old



Lace, The Rainmaker, All the Way Home, and

To Kill a Mockingbird. A retired teacher now
working in quality control for a medical diagnostic
manufacturing company, Donald spends most of
his free time either walking Jack the dog, traveling
with Steve the husband, or counting his many
blessings. Many thanks to Cal and this great cast
and crew for their amazing talents.

TERRY WEBER

(Reverend Samuel Parris)
Terry Weber is a Professor

of Theatre at UT and he
volunteers as Artistic Director
of The WordPlayers. Terry’s
acting career has taken him to
theatres in New York, Seattle,
Milwaukee, Louisville, Chicago,
Kansas City, Montgomery, Knoxville, Toronto,
Orlando, Charleston, Asheville, Cincinnati, and
Avignon (France). Recent roles at the CBT: Marcus
in Titus Andronicus, Peter Quince in A Midsummer
Night’s Dream, Captain Keller in The Miracle
Worker, Gus Belmont in CTRL+ALT+DELETE,
Aviator in Little Prince, Cleante in Tartuffe,
Scrooge in A Christmas Carol, Emperor Joseph Il
in Amadeus, Colonel Chesney in Charley’s Aunt,
and Hermocate in Triumph of Love. Last fall, Terry
played Hopley Stewart in Mad River Rising at
Cincinnati Playhouse in the Park, and in 2011, he
played C.S. Lewis in The WordPlayers’ production
of Shadowlands. Favorite roles: Husband to Jeni
and Dad to Jesse, Luke, and Joel.

LAUREN WINDER
(Elizabeth Hubbard) Lauren

is a senior at the University of
Tennessee double majoring

in Theatre Performance and
English Lit. She has performed
at the Oak Ridge playhouse in
All Shook Up and the Clarence
Brown Theatre in Mr. Burns, A
Post-Electric Play and South Pacific.

T
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LEAGUE OF RESIDENT THEATRES

The University of Tennessee, Knoxville is one

of just 12 universities nationwide with its own
professional LORT theatre. The Clarence Brown
Theatre Company is a LORT D company and is
fully integrated into the Department of Theatre’s
academic curriculum. Four of the six mainstage
productions are produced on the LORT contract,
allowing students the opportunity to work with
seasoned professionals.

Founded in 1974 with Sir Anthony Quayle as
Artistic Director, the Clarence Brown Theatre
Company is one of the older companies in the
LORT system. It has a distinguished history of
hosting artists of national stature including
Mary Martin, John Cullum, Zoe Caldwell,
Carol Mayo Jenkins, David Keith, Dale Dickey,
and Teresa Williams among others.

All Department of Theatre faculty have dual
appointments with the professional company

in their area of expertise. MFA Performance
students may join the Clarence Brown Theatre
Company in their third year of study. MFA Design
students have the opportunity to work on LORT
productions throughout their graduate training.

COMPANY MEMBERS

Producing Artistic Director: Calvin MacLean

Managing Director: David Bryant Byrd

Terry Silver-Alford
David Brian Alley
Bill Black
Kate Buckley
Marianne Custer
Jed Diamond
Gina Di Salvo
Carol Mayo Jenkins
Abigail Langham
Patrick Lanczki
Joe Payne
Christopher Pickart
Mike Ponder
Casey Sams
John Sipes
Terry Weber
Kenton Yeager
Katy Wolfe




CALVIN MacLEAN

(Director) Cal is in his eleventh
year as Theatre Department Head
and CBT Company Producing
Artistic Director. CBT productions
he has directed include: A Flea
in Her Ear, The Life of Galileo,
The Secret Rapture, A Streetcar
Named Desire (with Dale
Dickey), Amadeus (with the Knoxville Symphony
Orchestra), Kiss Me, Kate, Sweeney Todd (with the
Knoxville Symphony Orchestra and Dale Dickey),

Our Country’s Good, The Threepenny Opera and

last season’s The Open Hand. Cal was the Artistic
Director of the Illinois Shakespeare Festival for
eleven seasons. Professionally active in Chicago, his
productions - mostly at the Famous Door Theatre

- earned several Joseph Jefferson Awards for
Outstanding Production and Direction. Most notable
was Joshua Sobol’s Ghetto, a production that ran for
seven months and honored with four Jeff Awards
including for Outstanding Direction of a Play. Cal is
the Past President of the University/Resident Theatre
Association and a member of the National Theatre
Conference. He and his wife Rebecca are the proud
parents of Sam and Rachael.

RON KELLER (Scenic Designer) Ron Keller is so
pleased to design again for Knoxville audiences. His
last works at CBT were Of Mice and Men, Amadeus and
A Flea in Her Ear. Ron is the Chair of Theatre at Virginia
Commonwealth University where he has taught award-
winning students for 32 years. He is a proud recipient
of a Kennedy Center Medallion for his work with the
Kennedy Center American College Theatre Festival and
also a recipient of the VCUarts Faculty Distinguished
Achievement Award. Ron has designed scenery for
more than 200 productions and for theatres around
the country including the Nevada Conservatory
Theatre, Virginia Repertory Theatre, Theatre Virginia,
Virginia Opera, Famous Door Theatre, Swine Palace
Productions, New Millennium Studios, Berryhill
Studios, lllinois Shakespeare Festival, Shakespeare
Santa Cruz, Virginia Shakespeare Festival, Ohio
Shakespeare Festival, Porthouse Theatre, Heritage
Repertory Theatre, Quill Theatre, Cumberland County
Playhouse and, of course, the Clarence Brown Theatre.
Internationally, he designed for The Eugene lonesco
Theater in Kishinev, Moldova, and his designs for The
Heidli Chronicles were seen by audiences in Shanghai
and Beijing. He is a design collaborator to David L.
Robbins, playwright and novelist.
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OLIVIA TREES (Costume Designer) Olivia Trees is a
third year MFA Costume Design candidate at UT. She
holds a BA in Theatre from Florida State University.
For the Clarence Brown Theatre, she has previously
designed A Shayna Maidel and A Lesson Before Dying,
both of which won first place in the annual SETC
Design Competition. Olivia has also been awarded the
Ready to Work Award from SETC and Triad Stage. She
will be designing Arthur Miller's The Price for Triad
this coming January. Other recent designs include Big
River for The Word Players at the Bijou Theatre this
past summer. She will be designing their Christmas
show, Junie B. in Jingle Bells, Batman Smells!, this
December. She has worked previously for Euroco
Costumes in New York, the Weston Playhouse, and
The Lost Colony. She is incredibly grateful to have
worked with such talented artists during her time here
at the Clarence Brown Theatre!

KENTON YEAGER (Lighting Designer) Kenton's
previous lighting designs for the CBT’s productions
include: Sweeney Todd, The Who’s Tommy, Woyzeck,
A Year with Frog and Toad, The Life of Galileo and
many more. In addition, he has designed, produced
or directed more than 600 productions for Theatre,
Dance, and Music, both nationally and internationally.
His theatre design credits include work for: Denver
Theatre Center, Cincinnati Playhouse, Milwaukee

Rep, St. Louis Rep, Pioneer Theater, Round House
Theatre, Folger Theater, Virginia Stage Co, Arkansas
Rep, Arden Theatre, Syracuse Stage, Asolo Theatre,
PlayMakers Rep, Great River Shakespeare Festival, and
American Music Theatre Festival. As an educator, he
heads the lighting design program here at UT and has
taught more than 100 master classes and workshops,
including some in Cardiff, Berlin, Munich, Salzburg,
Prague, Mexico City, Avignon, and Amsterdam.
Kenton is also the creator and owner of Yeagerlabs,

a company specializing in innovative ways of teaching
theatre in the classroom, see what it’s about at
www.yeagerlabs.com.

JOE PAYNE (Composer/Sound Designer) Joe
teaches Sound and Media for the Department of
Theatre. Previously at CBT, he has designed sound,
projections, and/or composed music for The 39 Steps,
Titus Andronicus, The Threepenny Opera, Monty
Python’s Spamalot, The Trip to Bountiful, A Christmas
Carol, Sweeney Todd, Kiss Me, Kate, Fuddy Meers, The
Merry Wives of Windsor, and The Who’s Tommy. Joe
has designed more than 150 productions in theatres
throughout the country, including 16 seasons at the
Utah Shakespeare Festival, Cincinnati Playhouse in the
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Park, Round House Theatre (Bethesda, MD), Pioneer
Theatre Company (SLC, UT), Indiana Repertory
Theatre, Alabama Shakespeare Festival, The Repertory
Theatre of St. Louis, The Virginia Stage Company,
Milwaukee Repertory Theatre, Utah Opera and
Symphony, The Fulton Opera House (Lancaster, PA),
Syracuse Stage, and others. Joe is an executive board
member of TSDCA (Theatrical Sound Designers and
Composers Association), and a member of United
Scenic Artist local 829, the USITT Sound Commission,
and OISTAT Sound Working Group.

JOHN SIPES (Fight Choreographer) John is a
Professor in the Department of Theatre at the
University of Tennessee. Before joining the UT
faculty, John was a Director and the Resident
Movement Director for the Oregon Shakespeare
Festival for fifteen seasons. Prior to his residency

at the Oregon Shakespeare Festival, John was a
Director and Movement Director for the Illinois
Shakespeare Festival for twelve seasons, and served
as the Festival’s Artistic Director for five seasons.

KERRI ANN CONSIDINE (Dramaturg) Kerri Ann
Considine is a currently a Graduate Fellow in the
University of Tennessee Humanities Center and a PhD
Candidate in the department of English. She has had
the pleasure of working on several productions with
the Clarence Brown Theatre, including, most recently,
Mr. Burns, A Post-Electric Play and The Threepenny
Opera. Kerri holds a BFA in Theatre Arts from Point
Park University in Pittsburgh, and spent several

years in Chicago where she interned in the artistic
department at Steppenwolf Theatre. While there,

she had the opportunity to work as a dramaturgical
assistant for several productions including the premier
of Tracy Letts’s Man From Nebraska. She completed
her Master of Arts in English here at the University of
Tennessee, and her research interests include modern
and contemporary drama, theatre, and performance
studies, with an emphasis on experimental and
avant-garde theatre. Kerri would like to express her
gratitude to the fantastic faculty and staff of both the
English and Theatre departments for their support.

CHARLES R. MILLER (Dialect Coach) Charles

R. Miller is a Professor and the Director of

Theatre at Pellissippi. He was the co-founder and
Producing Artistic Director of the Smoky Mountain
Shakespeare Festival for eight years. He has worked
as an actor or director at the Clarence Brown
Theatre, American Stage, Asolo Theater, Porthouse

Theatre, and the Idaho Shakespeare Festival. He
has worked as voice coach and fight choreographer
for the University of Tennessee and the Clarence
Brown Theatre. He is a certified associate

teacher of Fitzmaurice Voicework®. He has been
recognized as an Actor/Combatant by the Society
of American Fight Directors and has done the fight
choreography for over two dozen shows. He holds
an MFA from Southern Methodist University and a
BFA from the University of Idaho.

ROSS JACKSON (Stage Manager) is grateful

to return to the Clarence Brown Theatre (CBT).
Ross previously stage managed CBT's A Lesson
Before Dying last season. Other recent credits
include Nickel Mines (New York Musical Festival),
Deferred Action (Dallas Theater Center); The

Lady Onstage, Orlando, and True West (Profile
Theater), The International (Playwright’s Horizons),
A Midsummer Night's Dream (New Swan
Shakespeare Festival), and several productions
with the University of California, Irvine from which
he holds his MFA in Stage Management. Ross is a
proud member of Actors' Equity Association. Love
to Mom, Tom and Megan.

DAVID BRYANT BYRD (Managing Director)

Prior to joining the Clarence Brown Theatre in 2013,
David held management positions at Westport
Country Playhouse, American Dance Festival at
Duke University, Triad Stage (General Manager),
Yale Repertory Theater (Associate Managing
Director), the Dwight/Edgewood Project (Managing
Director), and the Guthrie Theater. He also assisted
the producing team at Broadway Cares/Equity
Fights AIDS in New York, NY. David received an MFA
degree in Theater Management from Yale School

of Drama and a BA degree in Drama from UNC-
Greensboro in his native North Carolina. Appointed
to the Chancellor’s Commission for LGBT People and
the College of Arts & Sciences’ Diversity Committee,
David also serves on the McClung Museum
Academic Programs Advisory Board and has been

a grant panelist for the National Endowment for the
Arts, Tennessee Arts Commission and United Way of
Greater Knoxville. David has adjudicated numerous
theatre productions for young artists and has made
community engagement in the arts and diversity
and inclusion among his greatest goals. He is a

2015 graduate of Introduction Knoxville and a 2016
Knoxville Business Journal 40 Under Forty Honoree.
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ELDRIDGE & BLAKNEY, P.C.
Attorneys at Law

Excellent Reputation,
Thoroughly Prepared, Trial Tested Experience

We are a full service law firm
located in the historic Cherokee Building

David M. Eldridge \ Loretta G. Cravens
Tasha C. Blakney ‘ Troy S. Weston

The Cherokee Building, Suite 101 - 400 West Church Avenue
865-544-2010 - www.eblaw.us
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Won’t you please
help us
by recycling your
playbill at the end of
the performance?

Simply leave in your
seat at the end of the
performance.
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FINANCIAL PARTNERS

supports the
Clarence Brown Theatre

pnfp.com

Distinctive Service. Effective Advice.

December 2, 2016 7:30 PM CLAYTON
Tickets: 865-981-8590 CENTER

FOR THE ARTS
claytonartscenter.com

on the campus of Maryville College




MANAGEMENT

Assistant Director - Candace Moore

Assistant Stage Managers - Collin Hall,
Delaynie Rizer

Fight Captain - David Brian Alley

Consultant - Mike Nash

COSTUMES

Wardrobe Supervisor - Elizabeth Aaron

Assistant Wardrobe Supervisor -
Emory Humphrey

Wardrobe Run Crew - Nicky Frazier,
Lizzie Hickman, and Margaret Hobbs

The personal touch with 40 years experience!
Why call anyone else?

®

ASSOCIATES

Howard Grower, Broker

Meridian Building
109 Northshore Drive ® Suite 200 ® Knoxville, TN 37919
Office 865.588.3232 = Fax 865.251.3232
Cell 865.705.0969 = hgrower@aol.com

www.HowardGrower.com [E

PRODUCTION KW

SCENERY
Assistant Scenic Designer - Rebecca Johnson
Model Builder - Kate Field
Deck Crew - Trevor Goble,
Molly Rodabaugh, Ben Terpstra,
and Rebekah Word

LIGHTING
Assistant Lighting Designers -
Maranda DeBusk and Jordon Vera

Production Electrician/Light Board
Operator - Bennett Miller

SOUND

Sound Board Operator - Jennifer Cox

PMANIUI =
OWNER...

OPEN AN ACCOUNT; BECOME AN OWNER

Independently Owned & Operated

Sales w Listings m Leasing é‘Mﬂmlgement

ages * HSAs
* Home equity loans * IRAs

+ Mortgages

* Automobile loans  + Safe deposit boxes

» Checking accounts * Insurance products

+ Savings accounts  * Full business suite

» Share cerfificates  * Travel and shopping discounts
+ Lifestyle loans +...and more!

UTFCU.ORG | (865) 971-1971

Federally i NCUA. Equal




LEADERSHIP

Producing Artistic Director - Calvin MacLean
Managing Director - David Bryant Byrd

ADMINISTRATION
Marketing & Communications Director -
Robin Conklin
Business Manager - Sharon Ward
General Management Associate -
Shelly Payne
Administrative Specialist - Charlotte Holland
Accounting Specialist - Jill Baker
External Relations Associate -
Amanda Middleton
Grants & Research Associate - Hana Sherman
Graphic Designer - Julie Anna Summers

IT Specialist - Mark Spurlock

PATRON SERVICES
Patron Services Manager - Sarah Burton
Assistant Patron Services Manager -
Morgan Moody
Lead House Manager - David Ratliff
Patron Service Associates - Kelci Beavers,
Rachel Britt, Craig Cartwright,
Kate Heminway, Lori Marsh,
Danielle Pressley, Preston Raymer,
Scott Serro, Katy Wawrzyniec,
and Lauren Winder
Archival Photographer - Brynn Yeager

OUTREACH/EDUCATION

Season for Youth, Tours, Workshops -
David Brian Alley

Summer Acting Workshops, Talk Backs -
Terry Silver-Alford

cet iy

PRODUCTION

Production Manager - Susan L. McMillan
Production Stage Manager - Patrick Lanczki
Assistant to Production Manager/

Rentals Coordinator - lan Paul Messersmith

COSTUMES
Costume Shop Manager - Melissa Caldwell-Weddig
Cutter/Draper - Kyle Andrew Schellinger
Costumers - Elizabeth Aaron, Ellis Greer,
Mari DeCuir, and Amber Williams
Costume Assistants - Victor Bercher, Katie Diamond
Ty Murray, Devin O’Neill, Erin Reed,
Rebekah Stucky, and Olivia Trees

ELECTRICS

Electrics Shop Manager - Travis Gaboda

Master Electrician - Jon Mohrman

Lighting Assistants - Nick Brown, Maranda DeBusk,
Tannis Kapell, Hannah Simpson, Alice Trent,
Jordan Vera, and Justin Wesley

SCENERY
Technical Director - Don Conard
Assistant Technical Director - Jason Fogarty
Master Carpenter - Jerry D. Winkle
Senior Carpenter - Wes Smith
Carpenters - Laura Clift, Chris Grizzardo,
Nevena Prodanovic, and Henry Wilkinson
Scenic Charge Artist - Jillie Eves
Scenic Painters - Rebecca Johnson
and Katie Moseley

PROPERTIES

Prop Shop Supervisor - Christy Fogarty

Lead Properties Artisan - Sarah Gaboda

Props Assistant - Jelena Andzic, Kim Hymer,
and Kat Wright

SOUND

Resident Sound Designer and

House Sound Engineer - Mike Ponder
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DID YOU KNOW

WHISKY COLLECTIONS

ISIN YOUR
BACKYARD?

JIGANDREEL. LOM
865.247.7066

MAKING As a locally owned company serving the
PROGRESS construction industry in East Tennessee

since 1960, Stowers Machinery Corporation
is proud to support the gifted artists at the
Clarence Brown Theatre and the talented
folks in our company who help our customers
do what they do best. Visit our website at
stowerscat.com or call us at 865-546-1414 to
learn how we're built to support the success
of all the folks who make progress possible
in this community.

BUILT FOR IT.

© 2014 Stowers Machinery Corporation. Al rights reserved.

© 2014 Caterpillar. Al rights reserved. CAT, CATERPILLAR, BUILT FOR IT,

their respective logos, “Caterpillar Yellow,” the “Power Edge” trade dress stowe rs
as well as corporate and product identity used herein, are trademarks of
Caterpillar and may not be used without permission.




"The Art of Real Estate"

T0DDY'S

LIQUOR & WINE
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ASSOCIATES

Christian A. Merrill
MBA, RCS-D™, SRES,
SPECIAL THANKS TO ABR®, REALTOR®
| “28+ years of Real Estate
TOD DY'S LIQUOR & experience and the power of
Realty Executives Associates
WINE to work for you today!”
FOR THE[R 10255 Kingston Pike ¢ Knoxville, TN 37922
Bus: (865) 693-3232 « eFax: (865) 244-3657
CONTRIBUTION Cell: (865) 414-6884
christian@christianmerrill.com
OF SPIRITS FOR OUR www.christianmerrill.com
2016/2017 SEASON. G AR RS [Bans)
Each Office Independently Owned & Operated.
N\ J

[.L. TRAINC

CONSTRUCTION, INC.
JANCHOMES
& REMODELS® &
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Proud to support the Clarence Brown Theatre

1185 Keowee Avenue | Knoxville, TN 37919 | P 865.522.2423 | www.fetconstruction.com




PELLISSIPPI STATE COMMUNITY COLLEGE PRESENTS:

JACKSON

A COMEDIC HISTORICAL
ROCK € ROLL MUSICAL
Yo
PELLISSIPPI STATE
CommuntTy COLLEGE

CLAYTON PERFORMING ARTS CENTER,

YEBA HARDIN VALLEY CAMPUS

%2 popULISM.

MATURE

AUDIENCES ONLY
X~~~

OCTOBER 28, 29 & NOVEMBER 4, 5 A1 7:30 P.M.
OCTOBER 30 ¢ NOVEMBER 6 At 2 .M.

REAL COMFORT. REAL FOOD. REAL GOOD.

It may be the fresh produce delivered
to our back door. Or the coffee that's
roasted in Maryville. Or an evening
lit up with the conversation of good
CEDAR BHURF SE0=-00il=-0E0 friends and family. Whatever the
LENOIR CITY 865-986-3113 7 m 7

O ATAILLE SE-ETO-0606 best” part of your Aubrey’s Meal, we
OAK RIDGE 865-685-0821 can make one promise for sure. On

PAFERIILL, SEC-LE3eaa881 the comfort scale, it’ll be a 10.
POWELL 865-938-2724

STRAWBERRY 865-465-7636
PLAINS
@ www.aubreysrestaurants.com
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ROTARY CLUB OF KNOXVILLE

TENNESSEE - USA - FOUNDED 191

,.-........

ROTARY SERVING HUMANITY

for more than 100 years

The Rotary Club of Knoxville is the oldest and largest service club in Knoxville
with over 200 members. Rotary is a secular, non-political organization open
to every race, creed, and culture. Our mission is to build goodwill, better
understanding, and peace within our community and around the world,
while encouraging the highest ethical standards in all vocations. The club
provides annual college scholarships for area students, supports community
and international humanitarian service projects in six countries, and sponsors
Rotary International Scholars.

+++ AND DID YOU KNOW <<~

Rotary is the world’s oldest and largest Back home, RCK provides annual arts
service organization for business and education outreach grants to Clarence
professional leaders. Brown Theatre, Knoxville Symphony
There are 1.2+ million Rotary Orchestra, Knoxville Opera and the
members in 35,000+ clubs in 200 Knoxville Museum of Art to help
countries around the world. underprivileged children attend live
RCK members spearheaded the original ~ performances and shows.

campaign to create The Great Smoky Worldwide, Rotary members have
Mountains National Park. contributed over 1.5 BILLION

RCK has collaborated on dollars to help eradicate polio and
humanitarian projects in Hungary, have immunized more than 2 billion
South Africa, Zimbabwe, India, children in 122 countries.

Mauritania, & Thailand.

And after 101 years in Knoxville, we’re just getting started!

/// To learn more, please visit our website at www.knoxvillerotary.org \\\\
.~ X
a
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— DEPARTMENT of THEATRE Wf—

Calvin MacLean
Department Head & Professor

Bill Black

Associate Head & Professor, Costume Design

Kate Buckley
Associate Professor, Directing

Marianne Custer
Head, Design & Professor, Costume Design

Jed Diamond
Head, Acting & Associate Professor, Acting

Gina Di Salvo
Assistant Professor, Theatre History &
Dramaturgy

Abigail Langham
Assistant Professor, Voice Production

Joe Payne
Assistant Professor, Sound and Media

Christopher Pickart
Associate Professor, Scene Design

Casey Sams
Head, Undergraduate Studies
& Associate Professor, Movement

Jelena Andzic - Scenic Design
Victor Bercher - Costume Design
Maranda DeBusk - Lighting Design
Jeff Dickamore - Acting

Miguel Fana - Acting

Rebecca Johnson - Scenic Design
Tannis Kapell - Lighting Design
Emily Kicklighter - Acting
Charlotte Munson - Acting

Devin O'Neill - Costume Design

GRADUATE (J/Tlnil§

John Sipes
Professor, Directing & Movement

Terry Weber
Head, Graduate Studies and
Professor, Acting/Voice

Kenton Yeager
Professor, Lighting Design

Terry Silver-Alford
Senior Lecturer, Music Theatre

Katy Wolfe
Lecturer, Voice

David Brian Alley
Artist-in-Residence

Jillie Eves
Artist-in-Residence

Carol Mayo Jenkins
Artist-in-Residence

Misty G. Anderson
Professor of English, Adjunct Faculty

Stanton B. Garner, Jr.
Professor of English, Adjunct Faculty

Aaron Orlov - Acting

Lauren Pennline - Acting

Carléne Pochette - Acting

Nevena Prodanovic - Scenic Design
Erin Reed - Costume Design

Olivia Trees - Costume Design
Alice Trent - Lighting Design
Jordan Vera - Lighting Design
Jude Carl Vincent - Acting

Henry Wilkinson - Scenic Design
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Supporting Community Dreams.

The Clayton Family Foundation | www.clayton.org
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Cotfoe & Chocolate

OUR FAIR TRADE COFFEE IS
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CHOCOLATES AND PASTRIES ARE

D

SEA SALT CARAMELS

S’MORES

PEANUT BUTTER CUPS

CHOCOLATE COVERED ALMONDS
CHOCOLATE COVERED ESPRESSO BEANS
TRUFFLES

CHOCOLATE COVERED GRAHAM CRACKERS
CHOCOLATE COVERED PRETZELS
CHERRY CORDIALS

PECAN TURTLES

COCONUT CREAM

GIANT MINT PATTY

CHOCOLATE COVERED OREO’S

TOFFEE & CARAMELS

327 UNION AVE SW, KNOXVILLE, TN COFFEEANDCHOCOLATE.COM 865.688.9244
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OUR STAGE.
OURCRAFT.

Come see why we've been voted Knoxville's
best coffee shop, 3 years running.

t f @KNOXVILLEBREW
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Theatre is about community.
Throughout our history, community has been our
driving force and we continue to expand thoughtful
engagement with the Greater Knoxville area every year.

Pay What You Wigh
Wednesday

To make our performances cost-effective for
all, we offer a Pay What You Wish program.
On the first Wednesday of every production,
interested patrons can purchase tickets for
as little as $1 at our Box Office between the
hours of Noon and 7pm.

Pay What You Wish Dates for our

2016/2017 Season:

Violet - August 31, 2016
Each year, we welcome 6,000+ students The Crucible - September 28, 2016
from 50+ schools and homeschool groups in This Is Our Youth - October 26, 2016
Knox County and beyond to our Season for A Christmas Carol - November 23, 2016
Youth Student Matinees performed during Outside Mullingar - February 1, 2017

the regular school day. Available at just $6/ ! .
ticket (regular student price: $15), these LT AL A N L A R ITERdolT

performances engage and expose youth to Top Glrls - March 2?’ rl .
the wonders of live theatre. Around the World in 80 Days - April 19, 2017

For rising sixth-graders, middle school can seem as foreign as Stratford-upon-Avon. Together with the
Great Schools Partnership and Knox County Schools, the CBT helped to pilot a summer reading and
theatre enrichment program for rising sixth-grade students, easing the transition into middle school by
boosting confidence and increasing reading proficiency.

Teams of UT theatre students served as theatre assistants and mentors, ‘Q
blending theatre games with Shakespearean texts, all while working to stage ’$,
a final performance of an adapted middle school novel. Stay tuned for more Great Schools
information on this program. Partnership



Twice a year,
we provide
families the
opportunity
to have dinner
and see a
performance
for only $10/
person. The
purpose of
the CBT Family Feast is to promote the
fading practice of family dinners and to
celebrate community through theatre. The
only stipulation is that patrons must attend
as a family unit, however “family” is defined
for them.

CBT Family Feast Dates for our
2016/2017 Season:

A Christmas Carol - December 6, 2016
Around the World in 80 Days - April 26, 2017

g\) MM@

For more than
a decade, the
Clarence Brown
(S) ACT NG Theatre’s Summer
Acting Workshops
WO R KS H O P have offered high
school students

intensive training in acting technique, voice,
movement, improvisation, and musical theatre.

Led by our Outreach and Education
Coordinator and taught by our faculty and
graduate students, these workshops expose
students to the techniques and talents of an
amazing array of working professionals.

7.
& Sre

A Christmas Carol
stands as one of
our most popular
productions each
season, playing
to more than
10,000 audience
members every
year. Even with
such an amazing
turnout, we know we aren’t reaching everyone
in our community. For some, a $15 or $20 ticket
is more than they can afford. And, for others,
attending events with the general public is
simply too hard due to disability.

In 2008, we began our Faith, Hope, and Love
program to reach underserved audiences by
inviting members of the community to attend
A Christmas Carol free of charge. Some of the
groups have included the Autism Society of
East Tennessee, KARM, Helen Ross McNabb
Center, the Boys and Girls Club, and Agape,
among many others.

We will continue this program with our all-new
production of A Christmas Carol in November 2016.

BLUE STAR

/(

Blue Star Theatres recognize the
contributions of military families and help
to aid them in becoming integrated into the
lives of their communities. The CBT is the
only member of Blue Star Theatres in the
state of Tennessee and offers discounted
tickets to active-duty service members and
their immediate families, as well as veterans
to every CBT performance. We remain
grateful to our service members.

BLUE STAR Metlife
FAMILIES Foundation B

For more information about our
community engagement programs, please visit:
clarencebrowntheatre.com/community-engagement

at the University of Tennessee®

STAY i B O



CLARENCE BREBWN THEATRE.

t the University of Tennessee

Thante you lo our modl genetous 2016/2017 dpondod.

CORPORATE SPONSORS

Pilot. & Merchant
FLYINGD) Clayton Gould

Guardians of Great Ideas'

.H T E“;‘Eé.rf?' Stowers @ ROTARY GLUB OF KNOXVILLE

*
(ga%e g’%(uw/a[e»
FOUNDATIONS & GRANTS
» TENNESSEE .
3 Z Knox County e ——
P &\ COMMISSION Tourism Consortium A2 Ul reAllkance

N

=== SCRIFPS HOWARD THE UNIVERSITY OF TENNESSEE e

N FOUMNDATION MEDICAL CENTER CITY OF KNOXVILLE

MEDIA SPONSORS

19
MERCURY %}2}'\’/ %N.‘E‘Cu_ BEE‘E&H % mock  FBOTS

LLLLLLL

2016/2017 Sponsors as of August 2016.



at the University of Tennessee

2016/2017
Alnisoy Poard

Chair: Brooks Clark
Chair Elect: Lyle Irish
Immediate Past Chair: Georgiana Vines
Secretary: LeAnne Dougherty
Treasurer: Rachel Wedding McClelland
Special Advisor: Jan Simek

Ron Alexander Bob Lederer Lamarr Stout
Nan Bobbett ¢ Brenda Madigan Kay Stoutt
Charlie Brakebill Angela Masini Rosalyn Tillman
Rick Carl Maureen Dunn McBride Alice Torbett
Michelle D. Commander Margie Nichols Joe Trahern
Joe De Fiore John North Peggy Turner

Rosemary Gilliam William Pender Robin Turner

Carmen Harb ¢

Nazzy Hashemian
Amy Morris Hess
Michael Higdon
Julie Howard
Tony Johnson
Russ Johnston

Emeritus
Susan Farris
Sheena McCall

Townes Lavidge Osborn

Bob Parrott

* Associate Board Members

Stephanie Piper ¢

Whitney Ray-Dawson

Todd Richesin
Lee Riedinger
Ingrid Ruffin
Susan Sgarlat
Steve Smith

Ex Officio
Calvin MacLean
David B. Byrd

Lacy Wallace ¢
Alexander Waters
Alice Wirth
Melanie Wood ¢
Wendy Wortham
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Join our readership of smart,

engaged, passionate supporters

of local businesses.

TO REACH THIS UNIQUE AUDIENCE BY
ADVERTISING, CALL 865-313-2059.
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Clarence Brown Theatre

M the CBT Society family today. Members enjoy

countless benefits, in addition to playing a vital role in our
success. Go behind-the-scenes on exclusive CBTS tours, see
the initial designs and costumes for a production at the first read-
through, or join us on another memorable trip to the Big Apple.

The CBT Society acts as our annual fund and helps provide financial support
for the CBT’s programs and activities. Memberships are fully tax-deductible.

' P@aﬁ $250 - $499

¢ |nvitation to the annual CBT Gala
+ Invitation to Season Opening Celebration
+ Exclusive quarterly newsletter - CBT Society Pages
+ Listing in the CBT Mainstage & Carousel playbills,
and on the CBT website
+ Opening Night Receptions with cast and crew
+ Invitations to first read-through and design presentations
+ Invitation to the annual NYC Theatre Trip
+ Personal behind-the-scenes tours:
 Sunday, December 11, 2016 following the matinee
of A Christmas Carol
* Friday, April 28, 2017 following the evening
performance of Around the World in 80 Days

Rt&@ Star $500 - $749

) Benefits listed above, plus:

+ Pair of complimentary vouchers for a Wed./Thurs.
performance during the 2016/2017 Season

+ Savings on Opening Night subscription(s)

Directar Circle $750 - $999

Benefits listed above, plus: For more information,
+ VIP Parking (first-come, first-served) please contact:

7”/’ Z Cpmé $1,000 - $2.499 cbtsociety@utk.edu

or (865) 974.5654

Benefits listed above, plus:
+ Invitation to the annual Patron Appreciation Party

AArtists Circle $2,500+

Benefits listed above, plus:
+ Intimate Dinner with the Producing Artistic Director

All CBT Society donations are fully tax-deductible.

clarencebrowntheatre.com/cbtsociety



We appreciate the classics.

Just as great theatrical works endure the ages, Hickory Construction believes
buildings should also withstand the test of time. That's why, for nearly 40 years, the
Hickory name has been synonymous with exceptional craftsmanship and value.
Whether we're building a dream home, a contemporary office or a robust

&KF commercial space, we work in harmony with our clients
@, toleave alasting legacy.

¢

HickoryConstruction.com | 865-983-7856 | Commercial | Residential



YO\ CIYON

WHERE UT STUDENTS GO FOR

ARTS & CULTURE

NEWS

N\@QAPNRO)

\
THE DAILY BEACON
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Reaching over 35,000 students, faculty,
and staff every day.

For advertising information call 865.974.5206
or visit us online:
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at the University of Tennessee”

We are very proud of our Alumni. Graduates of the University of Tennessee
Department of Theatre are at work in prestigious theaters, universities, and industry-leading
organizations throughout the region, country, and world.

FEINSTEIN'S/

ERIC SORRELS | BA - Honors Theatre, Class of 2015

Eric wrote Moments | Knew his senior year at the University of
Tennessee. The song cycle made its way to New York for a debut
at Feinstein’s/54 Below on August 19, 2016.

BELOW

MIWA ISHII | MFA Costume Design, Class of 2013

Miwa Ishii is a freelance designer/costumer based in NYC. Since graduation, she has
designed for Triad Stage in Greensboro, NC for the past three seasons including the
modern adaptation of Moliere’s Don Juan (World Premiere), the modern adaptation
of lbsen’s Enemy of the People called Common Enemy (World Premier), and Anna
Christie by Eugene O’Neill. She has also been an active costumer/tailor on various
Broadway productions, national tours, TV shows, and films including Wicked, Lion King, Book of
Mormon, Something Rotten, ABC’s Turn and Quantico, and Woody Allen’s most recent film, Cafe
Society, starring Kristen Stewart and Jesse Eisenberg.

LIBBY STADSTAD | MFA Scenic Design, Class of 2013
Assistant Scenic Designer, The Bridges of Madison County, Broadway

CONRAD RICAMORA | MFA Acting, Class of 2012

Conrad has a recurring role on How to Get Away with Murder. He performed in
Lincoln Center Theater's 2015 Broadway revival of Rodgers and Hammerstein's
The King and , directed by Bartlett Sher. Conrad also recently received the Human
Rights Campaign Visibility Award, August 2016.

MARY PINGREE | MFA Scenic Design, Class of 2011
Assistant Art Director - Nashville, ABC-TV,
The Bold and the Beautiful - ABC-TV

If you are a UTK Department of Theatre Alumnus, we would love to hear from you!
Please contact us at cbt@utk.edu
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is the proud sponsor of
Knoxville Opera’s 2016-2017 Season

Gilbert and Sullivan’s comic classic
is packed full of sentimental
pirates, blundering police, and
improbable paradoxes.

TENNESSEE * OCTOBER 21 + 23, 2016 ‘ﬁ XVILIE
S 865-524-0795 | KNOXVILLEOPERA.COM

.................
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Ever v'w}n:tter Ha't’happens

when thelli gEt% go out

af'the CBT?

When the lights go down on a CBT production run,
they often go right back up for a rental event.

Would you like to rent one of our spaces?
CBT Mainstage ¢ Carousel ¢ Lab Theatre

Contact us: CBTRentals@utk.edu




Clarence Brown Theatre

CIETY

ARTISTS CIRCLE

For additional information or
to join, please contact us at
cbtsociety@utk.edu or call
865.974.5654.

Brooks and Karen Clark

President and Mrs. Joe DiPietro

Drs. Nancy Duckles
and Cameron Sears

PRODUCER CIRCLE

Robert W. Lederer
Cynthia Moxley
and Alan Carmichael

Townes Lavidge Osborn

and Robert S. Marquis
Dr. Jan and Mary Ann Simek
Peggy and Ron Turner

Dr. Lynn and Georgia Blake
Nan Crawford Bobbett/
Coulter & Justus PC
Rick and Joanna Carl
Allen and Lisa Carroll
Drs. Jayne and Joe De Fiore
Drs. LeAnne
and John Dougherty
Dr. and Mrs. R. Kent Farris
Wayne Gildroy
Rosemary Gilliam
Lindsey and David Harrell
Amy Morris Hess
Hickory Construction
John and Haverly Hildreth
Oliver Hoig

DIRECTOR CIRCLE

Julie Howard

and Ted Flickinger
John and Maryann Larese
Dr. Theresa Lee

and Mr. Jacob Love
Mr. Mark Loudermilk
Dr. Larry G. Maden
Robert and Brenda Madigan
Angela Masini and Terry Grove
Neil and Maureen

Dunn McBride
Sheena McCall
Bob and Margie Parrott
Joseph and Carol Pelliccia
Sara A. Phillips

Todd Richesin and Bobby Brown

Dr. Lee Riedinger
Robert and Diana Samples
Revs. Susan Sgarlat

and Charles Fels
Patsy Roux Sharp
Sandra K. Stoutt

and Dr. Howard Filston
Robin and Joe Ben Turner
Georgiana Vines
Nancy Sharp Voith

and Kenneth A. Stark
Lacy Smith Wallace
Donna and Terry Wertz
Melanie and Tom Wood
Wendy and Dale Wortham

Paulette and Roy Aaron
Vickie Ellis and Joe Hoagland
Kaye Johnson

RISING STAR

Art and Marsha Mitchell
Dr. Patricia Mohr
Lamarr and Susie Stout

Liz Stowers
Alice Torbett
Dr. Joseph Trahern, Jr.

Misty Anderson

and John Tirro
Barbara and Steve Apking
Charles Brakebill
Dr. and Mrs. Larry Brakebill
Dr. David and Elizabeth Craig
Jane and Kenneth Creed
Nazzy and Hash Hashemian
Douglas Hodson
Drs. John and Terri Hopkins
Lyle and Trish Irish

Jerry and Susan Kornegay
Kathryn Lynch
Douglas and Jane McCarty
Doug McKamey
Margie Nichols and John Gill
Whitney Ray-Dawson

and Channing Dawson
Frances Scheidt
Donna Solod

Dr. Alan Solomon and
Mrs. Andrea Cartwright
J.D. and Linda Sullivan
Carol and Jeff Stratton
Ted and Linda Vallejos
Don and Fran Wheeler
Dr. Donna Winn and
Dr. J. Frederick Wolfe



LEADING PLAYER

List includes members who have joined
from March 2016 through August 2016

Marylees and Irwin Miller
William and Virginia Morrow

Ron and Jean Alexander
David Brandes

Gayle Burnett
John and Sandra Butler
Dr. Peter Campbell
Dr. Michelle Commander
Bonnie Carroll
and Roy Cooper, Jr.
Karen Davis
John and Patsy Ellis
Norm and Ursula Foreman
Michael and Christine Grider
Dr. David and Ann Hake
Nancy J. Hays
Dennis and Kathy Hayward
Michael Higdon
Charlotte and Richard
Higginbotham
Drs. Tom and Ginger Hood
Richard and Ann Ince
Dr. Jeffrey and Susan Kovac
Dr. Andrew and Dina Kramer
Dr. Anne Mayhew
Rachel Wedding McClelland
and Earl McClelland

Sig and Brenda Mosko
Robert and Carolynne Moss
Dr. Samantha Murphy

and Dr. Justin Roby
John North
Ms. Meredith Peccolo
Rev. William and Sheri Pender
Stephanie and George Piper
Randall and Donna Riggs
Tom and Carol Rosseel
Ingrid Ruffin
George Shiner
Dr. D. Renee Smith

and Pamela Morris
Dr. Steven M. Smith

and Mr. Donald Thorne
Rosalyn and Sheadrick Tillman
Dr. Robert and

Mrs. Pamela Trigiano
Alexander Waters
Dr. Jack and Patricia Watson

STAY i sesiz )

d CERTIFICATE of \
[ EXCELLENCE

fripadvisok'

for the 2016/2017 Season.

For corrections to your
acknowledgement name, please
contact Amanda Middleton at

amiddle5@utk.edu or call
865.974.5654.

Leave a review of your theatre-going
experience on Trip Advisor!

n

CLARENCE BROWN THEATRE

4

@CLARENCEBROWN

clarencebrowntheatre.com




CBT ofitisty Endouynerit

The generosity of the contributors of the CBTS Artists Fund will help to sustain the vision of Clarence Brown into the future.

FOUNDING DONORS

Roy & Paulette Aaron
Joyce & Charlie Brakebill
Thomas A. Cervone

& Susan Creswell
Dr. Nancy E. Duckles
Dr. Kent & Susan Farris
Dr. Howard C. Filston

& Sandra K. Stoutt

CONTRIBUTORS

Calvin & Rebecca MaclLean

Sheena M. McCall

Townes Lavidge Osborn

Bob & Margie Parrott

In Honor of Susan Deubel Becker,
Professor Emerita, UTK, History
and Women's Studies

Professor Emeritus Dick Penner
& Professor Emerita Doris lvie

Stuart & Kate Riggsby
Elisabeth & William Rukeyser
Alan Solomon, MD

Liz and Wes Stowers

David & Alice Torbett

Dr. Ronald C. & Peggy E. Turner

Mr. Ronald L. Alexander
& Mrs. Jean A. Alexander
Mr. Steve H. Apking
& Mrs. Barbara B. Apking
Mrs. Peggy C. Apple
Mr. Victor Henderson Ashe, II
Mrs. Fay B. Bailey
Jack M. Barlow, Ph.D.
& Mrs. Diane Humphreys-Barlow
Mr. D. Stanley Barnes
& Mrs. Bettye K. Barnes
Dr. Thomas C. Beeler
& Mrs. Sherry Beeler
Mr. Ivan L. Beltz
& Mrs. Donna R. Davis
Mr. Bernard E. Bernstein
& Mrs. Barbara W. Bernstein
Mr. Jim Biggs
& Mrs Catherine Chapman Biggs
Dr. Lynn F. Blake
& Mrs. Georgia B. Blake
Ms. Nan C. Bobbett
Mr. Mark S. Bowling
& Mrs. Karen May Bowling
Mr. Fred H. Brackney
& Mrs. Susan P. Brackney
Dr. Larry Charles Brakebill
& Mrs. Jeanie Brakebill
Ms. Michelle Brewer
Martin & Loretta Brown
Dr. Mark W. Browne
& Mrs. Kathi K. Browne
Mr. David B. Byrd & Mr. Jeff Stanley
Ms. Angelyn Gettelfinger Campbell
Mary and Roberth Campbell
Ms. Patricia Cappiello
Mr. Robert R. Carl, Il

& Mrs. Joanna Carl
Mr. J. Alan Carmichael

& Mrs. Cynthia Moxley
Mr. Jeffery L. Chapman

& Mrs. Deborah B. Chapman
Mr. Nicholas G. Cazana

& Mrs. Rebecca Cazana
Lauren F. Chiles, M.D.
Drs. Melissa and Walter Chiles, Il
Mr. & Mrs. Brooks Clark
Mr. Jon B. Clark
Mr. Philander P. Claxton, llI
Mr. Bill L. Cobble

& Mrs. Donna M. Cobble
Ms. Mary Costa
Coulter & Justus P.C.
Covenant Health System, Inc.
Ms. Jan Crawford
Mr. Michael J. Criss

& Mrs. Katharine D. Pearson-Criss
Mr. Thad S. Cox, Jr.

& Mrs. Elizabeth M. Cox
Mr. John C. Cullum
Ms. Kim M. Davis
Mr. Channing Dawson

& Mrs. Whitney Ray-Dawson
Dr. Joseph C. De Fiore, Jr.

& Dr. Jayne C. De Fiore
Lucinda Denton
Mr. Robert C. DeVault

& Mrs. Julia W. Watts
Larry & Kathy DeWine
Mr. James E. Diamond

& Ms. Maria Gillen
Mr. John A. Dinkins

& Mrs. Sandra Dell Dinkins
Dr. Joseph A. DiPietro

& Mrs. Deborah S. DiPietro
Dr. John Henry Dougherty, Jr.
& Dr. LeAnne Dougherty

Mr. E. Ely Driver
& Mrs. Phyllis N. Driver
Ms. Jeannie H. Dulaney
Don & Nancy Dunning
Ms. Dianne Durand
Ms. Charleene G. Edwards
Mr. Taylor Eighmy
Mrs. Margaret F. Erickson
Mr. Joseph A. Fielden
& Mrs. Ruth Fielden
Mr. John F. Fisher
& Mrs. Sally A. Fisher
Mr. Ted L. Flickinger, Jr.
& Mrs. Julia S. Howard
Mr. Martin K. Gerbman
Ms. Coral Getino
Mr. Charles Giambrone
Ms. Rosemary R. Gilliam
Mr. Michael Allen Grider & Mrs.
Christine Renee Jessel Grider
Dr. John D. Habel &
Dr. Dorothy Metzger Habel
Ms. Carla M. Hanlon
Mr. Steven D. Harb
& Mrs. Jane J. Harb
Mr. David J. Harrell
& Mrs. Lindsey N. Harrell
Mr. James A. Haslam, Il
& Mrs. Natalie Leach Haslam
Mr. Robert Heller
Mr. Matthew P. Helms
& Mrs. Barbara C. Helms
Prof. Amy Morris Hess



Mr. Steven E. Hess
& Mrs. Stefanie Hess
Hickory Construction
Mrs. Beth Howe-Christensen
& Mr. Rick Christensen
Ms. Sherri Gardner Howell
Mr. William W. Hurt
& Mrs. Mary E. Hurt
Mr. Lyle Dennis Irish
& Mrs. Patricia M. Irish
Carol Mayo Jenkins
Mr. A. Richard Johnson
& Ms. Mary Donnet Johnson
Ms. Barbara Johnson
Dr. Joseph E. Johnson &
Mrs. Patricia Pinckley Johnson
Ms. Kaye Johnson
Mr. Tony Johnson &
Dr. Tonjanita Letitia Johnson
Dr. Hendon Russell Johnston, Jr.
& Mrs. Florence F. Johnston
Ms. Debbie Jones
Mr. Jimmy Joe Justice
& Ms. Ginger W. Justice
Dr. Roy King & Mrs. Elisa C. King
Knoxville Area Association
of Realtors
Knoxville News Sentinel
Dr. William Culver Kouns
& Mrs. Heidi Kouns
Mr. Reid Lederer
& Mrs. Allison Lederer
Mr. Robert W. Lederer
Dr. Theresa Lee & Mr. Jacob Love
Dr. Lorayne W. Lester
Mrs. Sandra P. Lucas
Dr. Robert R. Madigan
& Mrs. Brenda L. Madigan
Martin & Company
Mr. A. David Martin
Angela Masini and Terry Grove
Mr. Samuel Young Mayo
Mr. Neil G. McBride
& Mrs. Maureen Dunn McBride
Ms. Sheena McCall
Mr. Daniel F. McGehee
Sen. James R. McNally, Il
& Mrs. Janice R. McNally
Ms. Melinda Meador
Mercy Health Partners
Michael Messing & Joyce York
Mr. Paul M. Miles
& Mrs. Marion T. Miles
Ms. Leena Miller

Dr. Emerson J. Mounger

& Mrs. Joanne R. Mounger
Dr. John Muldowny

& Ms. Elaine G. Breslaw
Ms. Linda Mungeon
Dr. William S. Muse, Jr.

& Mrs. Geri Muse
Mrs. John Neely, Il
Dr. Janet Elizabeth Nelson
Mr. John D. North
Anne Parks
Mr. Robert E. Paylor
Mr. Joseph Pelliccia

& Mrs. Carol Pelliccia
Rev. William Pender

& Mrs. Sheri Pender
Mr. Dwight V. Percy

& Mrs. Teresa B. Percy
Mrs. Carolyn J. Pettit
Phillips & Jordan, Incorporated
Mr. H. Burke Pinnell

& Mrs. Lezah Pinnell
Mr. George Piper

& Mrs. Stephanie B. Piper
Dr. Robert Eugene Porter
Ms. LuAnne N. Prevost
Mr. R. Trent Primm

& Mrs. Anne Primm
Dr. Jeffrey S. Queen
Dr. Kenneth L. Raulston, Jr.

& Mrs. Linda Pope Raulston
Dr. Lee Riedinger
Mr. & Mrs. Theotis Robinson
Ms. Patricia Robledo
Lisa Rottmann
Mr. Robert F. Samples

& Mrs. Diana C. Samples
Ms. Susan Seagraves
Mr. & Mrs. Andrew Edwin Seidler
Mr. James S. Schaad

& Ms. Jennifer S. Banner
Revs. Susan Sgarlat & Charles Fels
Patsy Roux Sharp
Mr. Vance Robert Sherwood

& Dr. Donna Joanne Sherwood
Dr. David Silvermyr

& Ms. Christina H. Selk
Mrs. Betty J. Smith
Mr. Fred L. Smith & Mrs. Gail Smith
Dr. Steven M. Smith &

Mr. Donald Eugene Thorne
Dr. Alan Solomon

& Mrs. Andrea Cartwright
Mrs. Debbie H. Spelce
Ms. Judi D. Starliper

Dr. John G. Stewart

& Mrs. Nancy P. Stewart
D. Lamarr Stout, Jr.

& Mrs. Susie Stout
Mrs. Sarah H. Stowers
Mr. Mike Strickland

& Ms. Allison Burchett
Mr. Thomas Anthony Stubbs

& Mrs. Rhonda E. Stubbs
Mr. Tramell Tillman
Mrs. Susan I. Tisdale
Dr. Joseph B. Trahern, Jr.
Trinity Benefit Advisors, Inc.
Ms. Brittany Trondson
Mr. Joe Ben Turner

& Mrs. Robin C. Turner
Mr. Milton A. Turner

& Mrs. Mimi Browning Turner
Dr. Ronald C. Turner

& Mrs. Peggy E. Turner
Mr. & Mrs. Terry B. Turner
Trust Company of Knoxville
Mr. Terry Glenn Tyler

& Mrs. Linda Cannon Tyler
UT Federal Credit Union
Ms. Georgiana Fry Vines

in memory of

Anna Dougherty
Ms. Georgiana Fry Vines

in memory of Jean Ogle
Nancy Sharp Voith

and Capt. Kenneth A. Stark
Mrs. V. Lacy Smith Wallace
Ms. Sharon M. Ward
Mr. Alexander Oaks Waters
Mr. & Mrs. Terry Weber
Mr. & Mrs. Lew Weems
Mr. Robert T. Wertz

& Mrs. Donna Wertz
Mr. Douglas G. White

& Ms. Melissa White
Willis North America, Inc.
Ms. Jacqueline M. Wilson
Dr. Michael O. Wirth

& Mrs. Alice R. Wirth
Mr. Thomas L. Wolf

& Mrs. Konomi Wolf
Melanie & Tom Wood
Dr. Dale C. Wortham

& Mrs. Wendy Worthan
Mr. Fred E. Young, Jr.
Ms. Nancy Young



WBIR is a proud
supporter of the

performing arts and the

Clarence Brown Theatre.
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CBTS Getolwstup Tund

Established by the members of the CBTS to provide scholarships to outstanding UT Department of Theatre Students.

Riley & Andrea Anderson
Mr. Steve H. Apking
& Mrs. Barbara B. Apking
Dr. Paul G. Ashdown
& Mrs. Barbara Green Ashdown
Mr. Thomas A. Ballentine
& Mrs. Susan W. Ballentine
Jack M. Barlow, Ph.D.
& Mrs. Diane Humphreys-Barlow
Mr. Andrew Baum
In honor of Susan Deubel Becker,
Professor Emerita, UTK, History
and Women's Studies
Dr. Lynn F. Blake
& Mrs. Georgia Blake
Ms. Nan C. Bobbett
John & Kathy Bohstedt
Dr. Joseph Adrien M. Boulet
& Ms. Lucy Jane Kniseley
Dr. Leonard Brinkman, Jr.
& Mrs. Doris J. Brinkman
Drs. Mary Lynn & Gilbert Brown
Mr. John L. Butler, Sr.
& Mrs. Sandra K. Butler
Mr. David B. Byrd
& Mr. Jeff Stanley
Mr. Robert H. Cagle
Elizabeth Cantrell
Allen & Lisa Carroll
Jimmy & Ileen Cheek
Brooks & Karen Clark
Dr. Stephen & Jan Cobble
Channing Dawson
& Whitney Ray-Dawson
Drs. Joseph & Jayne De Fiore
Harold & Lucinda Denton
in honor of Carol Mayo Jenkins
Mr. Alfred Denny
Dr. Joseph A. DiPietro
& Mrs. Deborah S. DiPietro
Drs. Leanne & John Dougherty
Trudy N. Dreyer
Drs. Nancy Duckles
& Cameron Sears
Mrs. Anne G. Dungan
Donald & Nancy Dunning
Judy & Leonard Gray
Dr. Samuel Grayson Eddy, Jr.
& Mrs. Judy Eddy
Mr. Greg W. Eichelman
& Mrs. Sarah S. Eichelman

Dr. R. Kent Farris

& Mrs. Susan A. Farris
Mr. Ted L. Flickinger, Jr.

& Mrs. Julia S. Howard
Mr. Kenneth Foster
Michelle Fratus
Mark & Nan Gaylord
Dr. Reid R. Gerhardt

& Mrs. Nancy M. Gerhardt
Mr. David C. Giles
Patricia & Wallace Gillespie
Miss Margaret L. Goodman
Mr. & Mrs. J. Harold Greene
Ina Groves
Mrs. Janet S. Gurwitch
Mr. Melvyn L. Halbert

& Mrs. Edith C. Halbert
Mr. Dennis F. Hayward

& Mrs. Kathleen B. Hayward
Dr. Charlotte J. Headrick,

In Honor of Dean Lorayne Lester

and in Celebration of Susan

McMillan
Mr. Merrit Heminway

& Mrs. Joan M. Heminway
Prof. Amy Morris Hess
Mr. Jackie T. Hill
Ms. Christian A. Holt
Lila Honaker
Ms. Betty E. Hubert
Thomas & Mary Lou Koepp
Miss Mary E. Kois
L.A.M.P. Foundation,

Townes Lavidge Osborn

and Robert S. Marquis
Phillip & Janet Lawson
Mr. Robert W. Lederer
Dr. Jan L. Lee
Drs. Joseph & Ellen Macek
Robert & Brenda Madigan
Drs. James & Julia Malia
Dr. Anne Mayhew
Gary M. McCown, DDS
Mr. Douglas McKamey
Ms. Amanda Brooke Middleton
Paul & Marion Miles
Ms. Leena Miller
Carole Mitchell
Mrs. John Neely, llI
James & Cynthia Park
Bob & Margie Parrott

Mr. Edward R. Patrick

& Mrs. Corinne L. Patrick
Meredith Peccolo
Ms. Kelly Lynn Pepper
Mrs. Deborah M. Phillips
Sara Phillips
Ms. Judith Poulson
Dr. John T. Purvis

& Mrs. Patricia L. Purvis
Dr. John J. Quinn

& Mrs. Betsy V. Quinn
Mr. Charles A. Reiss
Mr. Chuck Rothstein
Dr. David W. Schumann

& Mrs. Jane Schumann
Scripps Howard Foundation
Revs. Susan Sgarlat & Charles Fels
Ann T. Siewert
Mr. Harry Siler
Mrs. Betty J. Smith
Mr. Mark A. Smith

& Mrs. Jamie A. Smith
Dr. Alan Solomon

& Mrs. Andrea Cartwright
Ms. Judi Starliper
Pat & Jim Stiegler
Mrs. Sarah Stowers
Jeff & Carol Stratton
Patricia & Michael Swenor
Ms. Virginia Swingen
Tramell Tillman
Mrs. Alice J. Torbett
Dr. Joseph B. Trahern, Jr.
Ms. Phyliss M. Trusty
Mr. Joe Ben Turner

& Mrs. Robin C. Turner
Dr. Ronald C. Turner

& Mrs. Peggy Turner
Mr. & Mrs. Robert J. Underwood
Anthony & Lynn Venafro
Susan E. Vernick
Ms. Georgiana Fry Vines
Donna & Terry Wertz
Dr. Michael O. Wirth

& Mrs. Alice R. Wirth
Melanie & Tom Wood
Dr. Dale C. Wortham

& Mrs. Wendy Worthan
Steve & Deborah Zimo
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GBT’s 2016-2017 season of amazing performances.
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Contributions listed below are from March 2015 through July 2016. The CBT at the University of Tennessee
gratefully acknowledges the support of all our donors.

Joyce Brakebill

Theatre Scholarship

For Bachelor of Arts students
entering UT Knoxville

Dr. Larry Charles Brakebill
& Mrs. Jeanie Brakebill

Clarence and Marian Brown
Theatre Endowment

Provided by generous support
from the private estate of Clarence
and Marian Brown. Additional
support by:

Dr. Stanton Garner, Jr.

Clarence Brown Career
Development Award

Provided by the estate of
Clarence and Marian Brown, given
to outstanding second and third
year graduate students as they
begin their professional careers.

CBT Society Special

Event Sponsors

Generous support provided for
special events.

James Brimer Scholarship
Established with generous support
from James Brimer.

Mr. Terry D. Silver-Alford

Thomas A. Cervone Scholarship
in Graduate Acting

Established upon his retirement to
recognize Tom Cervone’s service
as Managing Director

of the CBT.

Mrs. Susan Creswell
Dr. Charlotte J. Headrick

Robert and Mary Neal Culver
Scholarship Endowment
Provided by generous support
from Mr. and Mrs. Culver, this
award is given to outstanding
undergraduate students

in theatre.

William Desmond

Scholarship for the

Performing Arts Endowment
Award honoring William Desmond
given to an outstanding student in
the Department of Theatre.

Ula Love Doughty/Carousel
Theatre Endowment
Provided by generous support
from the private estate of

Mrs. Ula Love Doughty.

Emily Mahan Faust

Graduate Fellowship

Provided by the generous support
of the late Mr. Hugh Faust Jr. in
honor of his wife, this award is given
to outstanding graduate students.
Additional support given in memory
of Mrs. Emily Mahan Faust.

Ralph Frost Memorial
Scholarship Endowment
Award established by

Mrs. Wilma Maples honoring
Mr. Ralph Frost, given to
outstanding graduate students.

Ms. Marianne Custer

Gift in Kind to the Theatre
Gifts provided by generous
support for the Theatre.

Rel and Wilma Maples
Endowment

Provided by generous support
from Mr. and Mrs. Rel Maples
providing support for

faculty enrichment.

Ellis Mays Theatre Endowment
Scholarship fund honoring Ellis
Mays established by R. Carroll
King and others.

Townes Lavidge Osbhorn
Endowment

Generous support provided for the
CBT Society Artists Fund.

Stuart & Kate Riggsby
Resident Artist Faculty
Endowment

Generous support provided for
the CBT Society Artists Fund.

The Dan Owenby
Scholarship Fund
In memory of Dan Owenby.

Dr. Charlotte J. Headrick

Sara A. Phillips Artists
Endowment

Established with generous support
from Sara A. Phillips. Given to
assist in funding resident and
guest artists.

Franklin Everett Robinson
Artists Endowment

Established with generous support
from Helen Ann Robinson. Given
to assist in funding resident and
guest artists.

Seth M. Rowan Endowment

In memory of Seth M. Rowan, this
fund provides support for design
work for special theatre projects
for undergraduate students.

Dr. & Mrs. David L. Shea
Award Endowment

Provided by generous support
from Dr. and Mrs. David L. Shea.
Given to outstanding theatre
students concentrating in
movement and dance.

Paul L. Soper
Professorship Fund

An award established by

Dr. & Mrs. Brent A. Soper and
Dr. & Mrs. Gordon K. Soper
honoring Paul L. Soper, given
to outstanding faculty
members biennially.

Liz Stowers Theatre Scholarship
Endowment in Design
Established with generous support
from Liz and Wes Stowers to
Theatre Design students.



UT Theatre Enrichment Fund
Generous support provided for
the Theatre.

Ron & Jean Alexander
Mr. Jeff Allen & Mrs. Laura Allen
David Brian Alley
James & Carolyn Anderson
Rev. Richard Andre
Mr. Peter V. Andreae

& Dr. Suzanne Lenhart
Mr. James G. Andrews, Jr.

& Mrs. Patricia H. Andrews
Elmer Ashburn
Dr. Paul G. Ashdown

& Mrs. Barbara Green Ashdown
Dr. A. J. Baker

& Mrs. Mary Kaelin Baker
Don Barkman
Dr. Robert Douglas Beals
Mr. Ronald L. Beatty

& Mrs. Jeanne C. Beatty
John Begovich
Bernard & Barbara Bernstein
Mr. Jim Bishop
Mrs. Janet Smith Bower
Mr. David Brandes
Denise Brandon
Ms. Catherine |. Brewer
Del Brewer
Dr. Leonard Brinkman Jr.

& Mrs. Doris J. Brinkman
Dr. John H. Bohstedt

& Dr. Kathleen E. Bohstedt
Judi Brookshire
Tracey Bucher
Robert Burcham
Dr. Aaron Thomas Buss
Dr. D. Allen Carroll

& Mrs. Elizabeth W. Carroll
Mr. Scott Ellis Childs
Dr. Lauren Chiles
Mr. Charles Chmielewski

& Mrs. Lori Chmielewski
Brooks & Karen Clark
Christopher Clark
Ken & Joan Clevenger
Bonnie Cole
F. Michael Combs
Mr. Gregory Congleton
Ms. Jennifer Corum
Mr. & Mrs. Christopher David Cox
Ms. Carol Cumesty
Ms. Barbara Cunliffe
Ms. Marianne Custer
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Clay Davis
Ms. Ellen Davis
Ms. Nancy R. DeCosta
Mr. Bruce H. Delaney
& Mrs. Linda L. Delaney
Mr. Alfred Denny
Mr. Daniel Dickens
& Mrs. Holley Dickens
Drs. LeAnne & John Dougherty,
In memory of Judi Starliper
Frances Draughon
Mr. John Duncan
David & Anne Dungan
Beth S. Eades
Mr. Charles Edmondson
Marcia Elam
Claire Eldridge
Mr. Rick Elliott
Margaret Emmett
Mr. Carl W. Eshbaugh
& Mrs. Laura Kimsey Eshbaugh
Mrs. Jillie Anne Eves
Dr. Robert R. Fehr
Dr. James E. Fields
& Dr. Sally J. McMillian
Mr. Richard Ford
& Mrs. Dawn S. Ford
Tracey Ford
Mrs. Leslie M. Garner
Jo Ann & Ray Garrett
Ms. Rosemary Gartner
Dr. Mark Shannon Gaylord
& Dr. Nan McCammon Gaylord
Dr. Reid R. Gerhardt
& Mrs. Nancy M. Gerhardt
Patricia & Wallace Gillespie
Mr. Addison R. Gore, Jr.
Mr. Leonard Gray
& Mrs. Judith L. Gray
Betty Greer
Duane & Marsha Grieve
in memory of Anna Dougherty
Sally Gross
Sam Grubb
Mr. James T. Haddox
& Mrs. Mary Ellen Haddox
Mr. & Mrs. Melvyn L. Halbert
Mr. Christopher A. Hall
& Mrs. Watson B. Hall
Mr. Albert J. Harb
& Mrs. Carmen C. Harb
Patricia W. Hart
Shirley Hastings
Mr. Gordon E. Hendrich
John and Susan Hoffman

Mr. Stephen M Hollister
Dr. Thomas C. Hood
& Dr. Ginger Hood
Brad and Judy Horn
Ms. Mariea G. Hoy
Adlai Hurt
Ms. Victoria Jennings
Mr. Charlie Jernigan
& Mrs. Emily E. Jernigan
Ms. Margaret A. Jessiman
Allen Johnson
Leonard Jones
Mary Lou Kanipe
Errol and Karen Keith
Mr. Earl P. Kennedy
Rose King
Thomas & Mary Lou Koepp
Dr. Jeffrey D. Kovac
& Mrs. Susan D. Kovac
Diane Lankford
Mr. Robert W. Lederer
Suzanne Lenhart
Dr. Robert E. Levey
& Teresa L. Levey, RN
Ms. Jill Susan Levin
Magdalene and Owen Liles
Dr. Michael A. Lofaro
& Mrs. Nancy D. Lofaro
Dr. Ralph Burdette Lydic
& Dr. Helen Arpine Baghdoyan
Chuck Maland
Dr. Brent Stephen Mallinckrodt
& Mrs. Susan A. Potter
Miss Carla H. Manzuk
Mrs. Carol Maples
Mr. A. David Martin
& Mrs. Sandra Lee Martin
Lillian Mashburn
Dr. Anne Mayhew
Mr. Neil G. McBride
& Mrs. Maureen Dunn McBride
Gary McCown
Mr. Raymond L. McDonough
& Ms. Margaret B. Emmett
Dr. Gary Edward McKenna
Sally McMillan
Mr. Guenter E. Meurer
Dr. Irwin Miller
& Mrs. Marylees Miller
Ms. Susan Miller
Charlotte J. Mims
Mr. William S. Moore
Mr. & Mrs. William E. Morrow
Mr. Robert Moss
& Mrs. Carolynne Moore Moss



Mr. Lynn E. Murray

& Mrs. Martha H. Murray
Mr. Russell D. Myers

& Mrs. Mildred B. Myers
Jane New
Jennifer Nichols
Damaris A. Olsen
Alexander & Pamela Osmand
Mr. Dennis M. Overly
Jane Palmer
Nathan Paki
Mr. Robert C. Parrott

& Mrs. Susan M. Parrott
Stephanie Parrott
Mr. Tom Pekich
Ms. Madelon M. Perreault
Mr. John R. Peterson
Susan Pfiffner
Mr. Christopher Pickart
Prof. Carl Arthur Pierce

& Dr. Margaret Sawin Pierce
Mr. Thomas Sterling Post
Ms. Martha Pryor
Janet Purkey
Dr. John & Betsy Quinn
Ms. Brenda Redell
LaNoka Rhodes
Mr. James A. Ridley, Il
Ms. Caudia Ritchie
Daniel Roberts
Ms. Carlene Robinson
Kim Rohde
Mrs. Roshaunda D. Ross-Orta
Mr. & Mrs. Thomas M. Rosseel
Patricia & George Rowan
Jane Rule
Rebecca Rushton
Mr. Kenneth F. Scarbro

& Mrs. Wanda L. Scarbro
Mr. William C. Schall
Ms. Beverly A. Schneider
Robert Shelton
Judy Shepherd
Mr. Harry Siler
llana Siman-Tov
Mr. John Sipes
Mr. Philip S. Sklad

& Mrs. Doris J. Sklad
Janie Smith
Robin Smith
Dr. Steven M. Smith
Mr. Mark A. Smith

& Mrs. Jamie A. Smith
Ron Solmonson
Mr. Kusum Soni
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Dr. Hardie Vaughan Sorrels, IlI
Mr. Eugene H. Spejewski

& Mrs. Norma B. Spejewski
Ms. Linda Stebbins
Connie Steele
John & Nancy Stewart
Mr. James Stiegler

& Mrs. Patricia B. Stiegler
Mr. Austin P. Stubblefield

& Mrs. Ann R. Stubblefield
Julie Anna Summers
Mrs. Gwendolyn W. Sweeden
Ted Taylor
Anne Thibault

in honor of Terry Weber
Rosa Thomas
Alex Thompson
Judy Thompson
John Tierney
Mr. Douglas W. Toppins

& Mrs. Marilyn L. Toppins
Alice Torbett,

in honor of David Byrd

and Jeff Stanley
Mr. Roger H. Travis

& Mrs. Susan A. Travis
Karen & Dennis Traylor
Ms. Beth Tremaine
Jacqueline Turner
Mr. Joe Ben Turner

& Mrs. Robin C. Turner
Dr. Ronald C. Turner

& Mrs. Peggy E. Turner
Ms. Donna Dixon Tyrrel
Susan Vernick
Mr. Glen Luke Vesser, llI
Dr. Joseph A. Vrba

& Mrs. Wylene A. Vrba
Mr. Donald W. Wagner

& Mrs. Ann Wagner
Mr. David Walker

& Mrs. Donna B. Walker
Dr. Jack S. Watson

& Mrs. Patricia Watson
Mr. Thomas Garvey Wells
Mrs. Dianne Whitaker
Mr. Michael L. Wills
Beverly B. Wilson
Nina Wise
Mr. Michael G. Wright

& Mrs. Deborah Stromer Wright

Carl Vines, Jr. Award
Established by Georgiana Vines
honoring Carl Vines, Jr., this award
is given alternately to outstanding
Department of English and
Department of Theatre students.

James Gray Walls, Jr.
Scholarship Endowment
Established with generous support.

Corporate, Foundation &
Grant Support
Arts & Cultural Alliance
Aubrey's
Boyd's Jig & Reel
City of Knoxville
Clayton Foundation
Coffee & Chocolate
East Tennessee Foundation
K Brew
Knox County Tourism Consortium
Merchant & Gould
Outreach & Engagement
Incentive Grant
Pilot Flying J Corporation
Rotary Club of Knoxville
Schaad Companies
Scripps Howard Foundation
Shubert Foundation
Stowers Machinery Corporation
Tennessee Arts Commission -
Arts Project Support
Arts Builds Communities
UT Federal Credit Union
UT Medical Center

Call UT Arts & Sciences
Development at (865) 974-2365
to donate to the programs of the
CBT and the UT Department of
Theatre.

For corrections to your
acknowledgement name, please
contact Amanda Middleton at

amiddle5@utk.edu or call
(865) 974-5654.



Did You Know?

The Carousel Theatre
by Jack Neely

The Carousel may be more comfortable today than
it was in the 1950s, but its weatherproofed exterior,
added in recent years, conceals an extraordinary
building. Unusual even when it was built, the
Carousel Theatre may now be the oldest theater-in-
the-round in America.

At the time, this spot was not part of UT’s campus,
but a residential neighborhood. In 1951, the Carousel
was described as existing in a “grove” off South
Seventeenth Street, between Yale and Rose Avenues.

Leading the effort was Minnesota-born, Cornell-
educated
Professor

Paul Soper.
The English
scholar had
been directing
volunteer
drama groups
since 1938.
Before the o =
Carousel, =
faculty, .p.’;
student, and
community
productions were nomadic. A few were staged

at Alumni Hall, though it was too large for most
productions, or rooms at Ayres Hall or the Tyson
House, which were too small. Sometimes, when

it was available, college thespians used the old
Bijou Theatre downtown. In the 1940s, many UT
productions took place at Tyson Junior High, on
Kingston Pike. By 1950, performing drama clubs
had been putting on shows around UT for 40 years,
but they’d never had a home. The Carousel was
Knoxville’s first theater built expressly for locally
produced drama.

In those pragmatic days, UT was growing rapidly,
partly thanks to the GI Bill, but had no theater
department and no funding for drama. The Carousel
began as a community project. Among its early
sponsors was the local Junior League and the fading
Tennessee Valley Players, the troupe that flourished
in the 1930s, when it helped launch teenaged actress
Patricia Neal’s career. Others in the community who

= T = =y e

helped fund the Carousel were George Dempster—
former Knoxville city manager and inventor of the
trademarked Dumpster—and football coach Robert
Neyland, who contributed some used construction
materials for the project. The university was able to
help with a no-interest loan to complete the project.

Soper and the effort’s other leaders chose an
extraordinarily unusual design. Architect Frederick
Roth, a Massachusetts Institute of Technology
alumnus, happened to be in Knoxville working for
the Tennessee Valley Authority. Roth would later
be known for his work in Philadelphia, and still later
as a prominent member of the faculty at Clemson.
He chose an unusual design: a theater-in-the round
venue, but one that was almost infinitely adaptable,
with moveable seating
and removable walls.
Without walls, the
octagonal building
resembled a merry-go-
round, suggesting the
name: Carousel.

Its founding date
might puzzle
historians. It was
formally completed in
1952, but the Carousel
hosted several plays,
with audiences, in 1951, when the roof was a canvas
skirt and the flooring was sawdust. Among the
first plays performed there, in the summer of 1951,
were the Moss Hart comedy, Light Up the Sky, and
the Emlyn Williams thriller, Night Must Fall. Early
performances were in the summertime, with open
walls, allowing audience members to see stars and
fireflies as they watched.

o aa

The architectural oddity got attention. In 1952, the
Nashville Tennessean Magazine ran a photographic
spread about the Carousel, praising Roth for its
design, "a happy blend of Chautauqua-arena
openness and sound theatrical engineering.”

Although UT students and professors were involved
in it from the earliest days, many of the Carousel’s
early actors had no connection to UT. Some of its
most important supporters, including Dempster, had
never attended college. Some were accomplished
thespians, like Barbara Gentry, a Knoxville socialite
who’d enjoyed a brief Hollywood and Broadway



career. Others were just Knoxville professionals,

like affable Al Heins, who ran a building-supply
business. Among its early actors were Nancy Tanner,
the elegant ornithologist—among the last ever to
witness an ivory-billed woodpecker—and energetic
Kermit Ewing, who later founded
UT’s art department.

In its early seasons, the Carousel
sometimes hosted as many as

a dozen separate productions

a year, mostly popular plays of
recent years. Outliers included
R.U.R., the Czech science-fiction
play, in 1955, and Gore Vidal’s
Visit to a Small Planet, in 1958.
(Very new at the time, it would
only later be interpreted as a
Jerry Lewis comedy.)

In the 1950s, the Carousel
witnessed the beginnings of
several notable careers, including
those of future Tony winner John
Cullum, whose first Carousel
performance was in a production
of The Philadelphia Story in

1952 (he was the reporter).
Cullum appeared in several

more Carousel productions
before his 1960 Broadway

debut in Camelot. Collin Wilcox
costarred with Cullum in a 1953
production of J.B. Priestly’s
Dangerous Corner. Wilcox
(1935-2009) later appeared on Broadway and in
several iconic TV shows like The Twilight Zone, but
will always be remembered for the difficult role

of the disturbed accuser in the 1963 classic movie
To Kill a Mockingbird. Appearing in more than a
dozen Carousel productions, Wilcox was one of the
Carousel’s busiest actors in its early years.

Even future novelist David Madden performed at the
Carousel, once in a 1956 production of The Petrified
Forest alongside the teenager Carol Mayo Jenkins
and John Cullum. Madden also appeared in what
was probably the Carousel’s first Shakespearean
production, The Taming of the Shrew, in 1957.

In March, 1955, the Carousel premiered the UT
student’s one-act play, Cassandra Singing. Madden
later expanded it into one of his best-known novels.

By the 1960s, the Carousel was familiar to area
schoolchildren on field trips, as long yellow

buses lined up around the building for daytime
performances of Cinderella or Rumpelstiltskin. It’s
safe to say that tens of thousands of East Tennessee

Carol Mayo Jenkins and John Cullum
in The Petrified Forest, 1956

children saw their first plays at the Carousel-and,
perhaps, got too accustomed to the idea that actors
often burst into the play from behind the audience.

The campus of the rapidly growing university

grew up around the Carousel. In
the 1960s, its stretch of South
Seventeenth Street vanished
altogether, as the Carousel
became part of the backyard of
modernist McClung Plaza. In 1970,
the Carousel was dwarfed by the
Clarence Brown Theatre, but still
played a role in UT theater, better
suited to intimate productions.

In April, 1976, modern playwright
Edward Albee made a guest
appearance at the Carousel,
leading students in two discussion
sessions. Later, author Alex Haley,
whose main connection to drama
was writing the story for most
popular miniseries in television
history, Roots, came to the
Carousel to read an unpublished
memoir about his childhood.

Late in the century, its formal name
became the Ula Love Doughty
Carousel Theatre, to honor an
uncommon philanthropist. Ula

Love attended UT briefly in the
early 1920s. She enjoyed a show-
business career as a pretty dancing
girl in Ziegfeld's Follies and she appeared in several
Hollywood movies of the 1930s, mostly in comic roles,
sometimes sharing a stage with Shirley Temple, Gene
Autry, or Laurel & Hardy. In her later years, she was
especially fond of the Carousel, and the former starlet
supported it as a patron.

The Carousel was central to an unprecedented
cultural exchange in the late 1990s, when it hosted
several cutting-edge European directors interpreting
experimental themes.

Meanwhile, the Carousel has maintained a bit of its
early community-theater cred. Well-traveled local
troupe Carpetbag Theatre’s Between a Ballad and
the Blues, an African-American musical narrative
that subsequently toured around the country,
debuted at the Carousel in early 2008.

Today, the Carousel is the oldest building in a part
of campus known for major modernist structures of
brick and concrete. And it may be America’s oldest
intact theater in the round. m



The Arts & Culture Alliance
thanks the Clarence Brown
Theatre for participating in Penny
Performances, giving every child
in Knox County, including home-
schooled and private-schooled
students, an opportunity to attend
arts and culture events/activities
at the maximum
cost of ONE PENNY
when accompanied
by an adult

during the p /
2015/2016 enﬂ)’
academic

4
school year. A I'ts

PENNY4ARTS.COM
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An Exclusive CBT Subscriber Benefit:

CLARENCE BROWN THEATRE -

Visit one of the restaurants listed on the night of your performance
and show them your ticket to receive and exclusive offer.

) 10% Off the total bill.

CM{ 9 S aubreysrestaurants.com

TAPAS & TACOS babalutacos.com

o FREE Appetizer
A A L U Limited one per table. }

FREE Chips & Beer Cheese
with purchase of meal. Limit one per table.
theblackhorsepub.net

a fondue restaurant meltingpot.com

§s
The o~ 15% Off the total bill
Me“.lng DO-L Knoxville location. Limited to food only.
——

20% Off the total bill excluding
alcohol and not available with any

other discounts.
naplesitalianrestaurant.net

S U n S pﬁt 10% Off the total bill.

whene tie-dyesn and sunspotrestaurant.com
neckties unite

Offer valid at participating restaurants and cannot be combined with any other discount or special offers.



We are dedicated to making the magic on our stages accessible to everyone. Below is a list of
the accessibility services we offer. Additional accommodations can be made with at least
30 days notice.

i

CAUTION
DUOR

AUTOMATIC DOORS: Powered doors are located on the South (Left) side of
the Main Lobby at both the main entrance and at the disability access level
for the CBT.

f'\ ACCESSIBLE RESTROOMS: Accessible restrooms are located in the main lobby
b of the Clarence Brown Theatre.

ACCESSIBLE SEATING: The CBT, Carousel, and Lab Theatres all feature
wheelchair accessible seating. If you require accessible seating, call the Box
Office (865) 974-5161 and a ticket clerk will be happy to discuss our available
options. If you would like additional assistance once at the theatre, please
contact the House Manager (865) 974-8287 at least 24 hours in advance.

Based on your individual needs and preferences, you may also elect to transfer to a

theatre seat from a walker, wheelchair, or scooter. Due to fire codes, unoccupied walkers,
wheelchairs, and scooters will be stored in the lobby by our House staff and can be returned
to you by an usher at any time.

OPEN CAPTIONING is a text display

of all of the words and sounds heard

during a production — very similar to

closed captioning on your TV. Whether
you just miss a single word or you have hearing
loss too severe to benefit from the use of assistive
listening devices, Open Captioning can keep you
from missing out. The first professional producing
theatre in Tennessee to offer this service, the CBT
brings this service to you free of charge. Open
Captioning will be available on the third Sunday David Kortemeier and Katy Walfe in A Christmas Carol
matinee for each of our 2016/2017 productions.
Please contact the Box Office for additional information at (865) 974-5161.

Supported in part by:

ENCENTER ON DEAFNESS S= SCRIFPS HOWARD

#I8 FOUNDATION




ASSISTIVE LISTENING DEVICES:

The CBT Assistive Listening System
features both headset-style and
induction-loop Assistive Listening
Devices (ALDs). ALDs are available on a first-come,
first-served basis, free of charge. For the Mainstage
and Carousel, ALDs
are available at the
Concessions Stand.

In the Lab Theatre,
ALDs may be obtained
from the Box Office in
the Lab Lobby.

DEAF NIGHT AT THE THEATRE: This season we will offer two Deaf Nights at
6 the Theatre:
g » A Christmas Carol - Sunday, December 4, 2016 at 7:30pm
» Around the World in 80 Days, Wednesday, April 26, 2017 at 7:30pm.

A pre-show Family Feast also will be provided for Around the World in 80 Days
beginning at 6pm. These special events are produced through a partnership with UT’s
Center on Deafness and
are designed to be fully
accessible for members of
the Deaf community. More
than a dozen interpreters
are stationed throughout
the facility and two teams
interpret the production. To
order single tickets in the
interpreted section seating,
contact the Box Office
(865) 974-5161 or email housemanager@utk.edu as this is not available online.

Sign interpreting also is available by request for all productions produced by the CBT. To
request interpreting, please call the Box Office (865) 974-8287 or email box_office@utk.edu
at least 30 days before the performance you would like to attend. Requests with less than 30
days’ notice may not be accommodated due to interpreter availability.

visit clarencebrowntheatre.com/access to learn more.
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Schaad

companies = since 1910

Schaad Companies is a privately held real estate company owned by members of the John
H. Schaad, Jr. family. Immigrating to East Tennessee from Switzerland in the late 1800's, the
Schaads have been part of the Knoxville business community for more than a century and
have embraced innovation as a means of sustaining their businesses. Since 2007, Schaad
Companies has been an enthusiastic and loyal supporter of Clarence Brown Theatre's
Mainstage productions. Schaad Companies believes the arts fuel creativity, stir the imagination,
spur innovation, and move the world forward. The Clarence Brown Theatre offers the kind of
work Schaad Companies wants to be associated with, work of the highest quality that brings
sustained creative value to our community.

Pilot. FLYINGD

Headquartered in Knoxville, Tenn., Pilot Flying J’s mission is to make life better for America’s
drivers. With more than 650 locations nationwide, Pilot Flying J is the largest retail operator of
travel centers in North America. At Pilot Flying J we believe it is essential to give back to the
community. Our founder, Mr. James A. Haslam I, established our philanthropic spirit when he
started the company in 1958. Our employees all take part in giving their time, talents and efforts
to various organizations throughout the year. Together we work to make our communities
better places to work, play and live. Visit www.pilotflyingj.com for more information.

TENNESSEE

3% ARTS
» & CcomMIsSION
Cultivate. Create. Participate.
When the Tennessee Arts Commission was created in 1967, it was given a special mandate
by the General Assembly to stimulate and encourage the presentation of performing, visual
and literary arts throughout the state and to encourage public interest in the cultural heritage
of Tennessee. Through a variety of programs, the Commission has encouraged excellence in
artistic expression through the state's artists and arts organizations. That commitment has
continued to expand through the years to ensure that the citizens of Tennessee have access
to, and the opportunity to participate in the arts. These activities give Tennessee citizens a
better quality of life, provide our children with a more complete education and attract tourists
to our state.
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Knox County
Tourism Consortium  Ats&CutucAlliance

The Clarence Brown Theatre is a proud member of the Arts & Culture Alliance’s Knox County
Tourism Consortium, joining with 25 other art and heritage non-profits to attract and entertain
more than 1.3 million people annually from countries as distant and diverse as Japan, New
Zealand, the Russian Federation, Liberia, the Netherlands, and across South America. With
support from the Hotel Motel Tax Fund, the Consortium contracts with Knox County to present
more than 4,200 visitor-focused events and activities throughout the year.

>Z CITY OF KNOXVILLE

Knoxville's roots run deep and strong. The city has served as the hub of the region since its
founding in 1791. The best of its Appalachian heritage remains today — a strong work ethic, a
family-centered community, and an intense respect for the natural beauty that envelopes the
region. The metropolitan Knoxville area was ranked the "best place to live in the United States
and Canada" among cities with a population of fewer than 1 million. The ranking came from
the Millennium edition of Places Rated Almanac. The results confirmed what most in this area
have known for a long time - Knoxville is one of the best cities in the country!

sv>= SCRIPPS HOWARD
gy FOUNDATION

The Scripps Howard Foundation answers the call to help others by providing grants to
nonprofit organizations, building strong communities and improve the quality of life. They
provide support of sound educational programs, strong families, vital social services, enriching
arts and culture, and inclusive civic affairs. The Foundation makes community grants solely
in the markets where The EW. Scripps Company does business. “We do well by doing good.”
This was a common statement from Charles E. Scripps, one of the founders of the Scripps
Howard Foundation and long-time board chairman of The EW. Scripps Company. Whether
it was company or Foundation business, his point was simple. When we enrich the lives of
others, our own lives are enriched. The Foundation had humble beginnings and flourished
over time to serve more than 1.5 million people by identifying and supporting life-changing
community programs and empowering journalists who inform and engage all of us through
their outstanding investigations, storytelling and communications. Our work is possible thanks
to the generosity of the Scripps and Howard families, The EW. Scripps Company, Scripps
employees and retirees, and others.
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At a dozen Knoxville schools, College of Education,
Health, and Human Sciences Professor Bob
Kronick’s university-assisted community school
concept has become a reality. At Pond Gap
Elementary, volunteers from all of UT’s colleges
provide after-school, evening, and weekend classes
for children and adults, tutoring, sports coaching,
and guidance on cultivating the community garden.
Students receive medical and dental care. Families
I take part in evening dinners at school. Absences are
down. Student and parental engagement is up. “It’s

THE UNIVERSITY OF a vision of empowerment,” says Pond Gap Principal

Shelly McGill. “We want to show kids and families
TENNESSEE that they have unlimited potential to become
KNOXVILLE smarter, change the world around them, and change
BIG ORANGE. BIG IDEAS. their lives.” Learn more at tiny.utk.edu/I23V1.
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Pilot. FLYINGD

Connecting people and places
on the road and in our hometown.

Proud to support the
Clarence Brown Theatre www.pilotflyingj.com HE



